THIS IS THE FOURTH LARGE 
WNITHDRAWAL “YOUVE MADE, 
THIS, WEEK, ARE 
YOU, SPENDING 
MX \T WIS! 3 


ELLY | 
, lu 


IVE MADE MORE FOLKS 
HAPPY THAN TVE 

AS EVER DONE IN ALL 

MY LIFE! IF 


BRING MICKEY MOUSE TO 
ZS APARTMENT! BY 
TRICKERY IF POSSIBLE -- 
BY_ FORCE IF 
NECESSARY--BUT GET 
HIM HERE AT 
ANY COST! 


\T ISS. DANGEROUS! \TMEANS 
CERTAIN DEATH IF WE 
ARE DISCOVERED! 


@reanwnire, “LAT (SS RIGHT! BUT. 


d 
WE ARE DESPERATE! 
THE TWO no! AND DESPERATE MEN 
a 


MYSTERIOUS CANNOT COUNT 


FOREIGNERS LE COST! 
ARE \ NS | 
PREPARING ; A 


TO 
sTRike! 


ZE DISGHISE ISS oT Y so] hh HAR! 
PAIRFECT! YOu BRING re uM ALONE! IT ISS NOW 
MICKEY MOUSE HERE! 

TL SHALL WAIT--- AND 


(uw! sLumP! 
GLOGSLE-OGGLE- 
OGGLE! 


FOR GOSH ‘+ Q 
SAKES! y 
HE'S -- HE'S. Wer 


FAINTED! 7 


HEY! WHAT'S 
TH MATTER 


= 


(Wactadtsnes/ — Se 


WHAT HAPPENED, ‘ is a Y . Bur RR SRRAINE FRIEND! 
MISTER? ARE : | AM FAINT! LDO NOT 
YOu SICK? MEBBE’ i SHE TINK T ¢ KNOW CAN 
TID BETTER CALL Lo) MAD WITH HERE Th n> WALK! 
A DOCTOR! 
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[ THATS TH STUFFE NOU ARE MoS’ KIND, 
, . , 
MORE HELEINS MINE FRIEND, TO 


TILL LT TELL 4 & STARVING 
YOu TO 


ey 
stop! 


THAT'S A 
LOT 
BETTER! 


CO WEN YOu FOUND 
ME, L WERE 
sick! I WERE 
HONGRY! L WERE. 
DISCOLIRAGED! 
L WERE NERY, 


MEESTER MOLISE! 


ABOUT IT? 
NOLL HAFF MADE 


bO_NOu 
FEEL 


WORLD --- STRONG: 
LIKE 


BETTER? AH, YES, ] 


BUT NOW, I CAN STAND 
AGAIN---UND FACE ZE 


GEE, MISTER, I GUESS YOU T WONDER, WOULD. YOu 
+ AREN'T AS STRONG AS YOU MIND COMING WIT’ 
ME TO MINE, 

APARTMENT? 
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YOU ARE VERY KIND, 
MINE. FRIEND! You HAFF 
SAVED. ME_MORE 
FROLIBLE THAN You 

KNOW! 


HEADED 
JOWARD THE 
FOREIGNER S’ 
HEADQUARTERS, 
MICKEY HAS 
NOT THE 
SLIGHTEST 
SUSPICION 
THAT HE \S 
WALKING 
\NTO A 
CAREFULLY- 
BAITED 
TRAP! 


f 


( 0 WHILE ZE DUKE PLITS 
STEN ROU \CON ctothes BEFITTING 
HIS POSITION 1 


Y LAM STILL WEAK! 
\ COULD Sou Sh 


Y WNRY--WWHY, 


IRHAPS fj 
177 RSSIST MED oA SUREL NO. cay 
= STAIRS : 


WHAT IS 
THIS --- 


INTRODUCE. 
OURSELVES! 


A 
KIDNAPING? 


LIS \SS ZE ONE! UND} 
NOW, IF YOU WOULD _/j 
JOOST OPEN 
ZE DOOR---- 


LAM COUNT DE 
SHECKELS, MINISTER 
OF FINANCE 
IN ZE 
KINGDOM OF 
MEDIOKA! 


HEY! 
WHAT'S TH’ 


UND ZIS IS ZE SECRETARY 
OF FOREIGN AFFAIRS, 
DUKE _ DE LS 

PUCHE 


EREE_FINE, DUKE! T SEE 
Nou HAF BRING 
OuR “GUEST”! 


WELL, FER--- 
Say! WHAT 


YOUR FRIEND--- 
YOUR SERVANT--- 
YOUR SLAVE! 


ee 
\EXPLAIN! 


oul OUNTRY, 
WSS TN ORS SHR 


IR KING, 
MICHAEL Sev?” 


EDIOKA, 
APE! 


"a 
HE ISS NOUNG- CAREF REE- ) 


A SPENDTHRIFT! WE 
BORROW MONEY-=-LIND MORE. 
MONEY=-UND HE SPENDS 

WT! IT iss 


NOW MEDIOKA ISS_PRACTICALLY J 
BANKRUPT! WE CAN BORROW 
NO MORE MONEY! 
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ZE KINGDOM OF MEDIOKA OTHER COUNTRIES WILL YEAH! YOu HAFF US y WHAT WE 
= LEND NO MONEY To A SURE! BUT WRONG, MINE 
NATION NNITH OA KIDNAPIN’ FRIEND! WE DO NOL--- i 
SPENDTHRIET AT ZE ME. WOULDN'T NOT WANT PERSONALLY! 
HEAD OF {T! LIND WE. HELP MUCH! TL 
MUST HAVE MONEY! COULDN'T 
MUCK MONEY! RAISE. OVER A 
MILLION BUCKS. 


(THEN WE FIND You! VT iss Ze Y COME, MINE HIS MAJESTY, 
ANSWER TO OUR PRAYERS! YOu FRIEND! 1 KING 
ARE ZE ONE MAN IN ZE WORLD WILL, SHOW MICHAEL XIV 


YOu! OF MEDIOKA! 


/ WE TRY TO BORROW MONEY! 
WE FAIL! NOBODY 
TOR 4 


UND ZAT ISS ZE BASIS OF OUR WE WANT YOU TO 
PLAN! ZAT ISS WHY YOU ARE BES KING 
35 SNS CAN SAE SRP ee 
\N am OF pl 
aera y MEDIOK 


> 
UT---BLUT--- | SO TAAT'S 
THATS ME! JA WHY You 
CALLED ME 
“MICHAEL 
ON THE 
STREET THE 


OTHER DAY! BUT WHAT 


DO YOu WANT 
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LAT 
13S RIGHT, 
MINE. FRIEND! 


You--You 
SAY YOU 
NANT ME. 1! 
BE KING 


OF 
MEDIOKA? 


\iss A 


DISPOSE OF, 


OF MEDIOKA 
ALSO HAFF RIGHTS! 
UND WITH 
MICHAEL ON “ZE 
THRONE, WE ARE 
DOOMED! ZE 
COUNTRY WILL 
GO BANKRUPT! 


NO, SIRE THAT GLY’S 
KING AN’ YOu 

é DONT CATCH , 
LS OTSS STRADIN 


ZANT IS FINEL WONDERFUL 
WE SHALL BE ZE 
SAVIORS OF 
s-\ MEDIOKAL 


Cicer 


COUNT DE 
SHECKELS 
AND THE 
DUKE DE LA 
PUCHE 
EXPLAIN THE 
SITUATION 


IN MEDIOKA, 
MICKEY 
AGREES TO 
GO WITH 
THEM! 


aN 


\/ MICHAEL EI 


SPENDTHRIFT! 

HE_ISS RUINING 

ZE COUNTRY! 
SO WE WILL 


[XT ONCE! IMMEDIATELY! 
1 SHALL. MAKE 
RESERVATIONS ON 
LE SOONEST 
Bort! 


7 


WILL BE 
ECONOMICAL! 
MEDIOKA WILL 


CAN BORROW 
MONEY 
AGAIN 


zat \| ( But ZE PEOPLE) (WITH Nou IN HIS PLACE, 


WE AT LEAST HAFF A 


CHANCE! IF WE FNL, ZE 


PEOPLE ARE NO 
WORSE OFF! LIND 
IF WE 
SUCCEED-—-) 


oKway! TLL 
STRAIGHTEN OUT 
MY_AFENIRS -- 
AN BE READY 
WHENEVER YOU 


spy! 


You WILL TAKE 
ZE THRONE! You 


PROSPER! UND WE 


f_UND REMEMBER -- OUR 


V N\NHEN “ZAT HAPPENS, 
WE CAN RESTORE 
MICHAEL SI AS KING-- 
UND NOBODY WILL 
KNOW ZE DIFFERENCE! 
\SS ZAT NOTA = 
GOOD PLAN? 


==-1T WILL SAFE ZE 
HAPPINESS--MAYBE ENEN 
LE LINES---OF A 
MILLION POOR PEOPLE! 


oKay! You'RE 
ON! TUL 
D 


GOLLY! L--T 
MADN'T THOUGHT 
OF \T TAAT 

way! 


WELL---\T SURE \] 
LOOKS LIKE T 
LET MYSELF IN 
FOR SOMETHIN’ 
FHIS 


SUCCESS UND OUR SAFETY 
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"BUT YOU JUST FINISHED 


} L 
At REMODELING YOUR HOUSE! 7] DO HOPE 
ICKEY a 


L TROUGHT MAYBE NOu'D NOU RANE 


WANT T0---WELL 
HAS TO SETTLE DOWN 
TELL MINNIE] {LOR SOMETHING! 
THAT HE 1S | If : 
TAKING A 
LONG TRIP-- 
BUT CANNOT 
TELL HER 
THAT HE \S 
GOING TO 
MEDIOKA--- 
OR WHY! 


i TM_SORRY 
You FEEL THAT 
WAN ABOUT 


AN’ EVNERYTHINGS ALL RIGHT, 


[DONT WORRY ABOUT HT! UVE " 
THEN? AN!--AN’=-YOu STILL 


WANTED TO GO AND NISIT 


ANY, THATS ALL 
RIGHT! BUT YOu SEE, 


AA 
ae 
YY 


[ss AK -- WELL--11'S -- 


KX 
(x 


t 1S SORT OF A PENS 
reste) amen ease (AY | BoLeNT Goat RT BSH FOR Rianca 
MICKEY”) (TIM GOIN--OR WHY! Tae AND NOW 1 CAN Bape 
-L PROMISED! Sout DO iT! SO TLL BE ens 
Pee YOu! HAVING FUN, Wht 
es Oo! id 


Ck 


A BAD. : d TIME 
FRIGHT! z 


OT ose 
~ 4 ° a y Nf ? NES, THANK zs ZAIR EES BI AN 
Srcweyt” J | SRLCAIT ou eke HOW! GOODNESSES! JCOST ARE Ber 
celts Soe \NHO AM. ae RAGE 
2 t Ou / 
eee STAMPBELCS SAGE US: y SAILING 
Ke a 
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BUT WHAT DO I \_/ 
HAVE ‘1’ Uo \NHEN 
ING? THAT'S, 
AT TL 


NOT BE SO FRIENDLY 


DRILLED IN THE 
SPEECH, THE 
MANNERISMS 

AND THE 
DUTIES OF 
KING 
MICHAEL XM, 
HOUR AFTER 
HOUR, DAY 
AFTER DAY, 
ALL THE. 
\NAY TO 
MEDIOKA! 
+ 


EXAMINE YOUR 
BAGGAGE! 


WE SHALL] 
AN ACCENT IN 


ou 
oy EAE | | ES, om 7 
a 
OVER! TT ae 


WWORKK AND 
STUDY! 


) BY TRAIN. (2 
Sern nent 
yy 3 WERE ARE PICTURES 

ff OF NOUR, COURT AND 
MINISTRY! STUDY 
TEM CAREFULLY! ZEY 
ARE YOUR FRIENDS! 
YOu MLS’ CALL 
TEM ALL BY 
NAME! 


NHN, YOU 


\NSOLENT Puppy! | [FORGIVE ME! T--1--1 


[OHTNOUR MAJESTY! FOOL! (T ISS NOT 
YOUR PRIVILEGE 


OHNEST I 
FORGOT! WE Mus’ 
BE CAREFLIL! 
\F_ ANYONE, 
KNOWS 


I: 


ee ALWAYS SPEAK 
J \ 1 NIZ_AN ACCENT! | 
(PY YNENIAR GET OUT OF 
CHARACTERS FROM 
NOW ON, FORSET ( 
YOU ARE, MICKE® 


em 
MINE. FRIEND, 
YOu KAFF DONE 1Tl 
NOBODY WOULD KNOW 
YOU ARE NOT MICHAEL! 
TAS PAIRFECT! pacts 


(/ NELL --ONE O MY: JOBS 1S TO MAKE. 
THE PEOPLE OF MEDIOKA 

AN IT SURE GOT 
fO_A SWELL 
RTL 


UTS 
DOIN’ His DUTY! You, | fy BREPY 
ARE A GOOD SOLDIER! TA 
LE KINGDOM 5 
NEEDS MORE SUCH 
MEN! 55 
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f ‘TSS BETTER )P7] zis iss Ze Ce : 
: AS ee ‘ so! WE SHALL PLACE! DRIVE MAKE WAY 

t SOON BE RIGHT IN, FOR HIS ROYAL 

FACORCH SOU WERE: § s MINE. - ) MASESTY, KING 


AY HOUSE! pq 
CONTAINING coe ess : MICHAEL 


MICKEY, COUNT 
DE SHECKELS 
AND DUKE 
DE LA PUCHE 
REACHES 
“TRUFFLEBERS, 
TRE CAPITAL 
CITY OF 
MEDIOKAL 


i) 


RH, COUNT TELL ME --- RAFF QUITE SOL BUT T AFF GIVEN) (WHAT? You BLUNDERING 
OL BORROWED MORE /# NO PARTIES FOR A MONTH! | | \DIoT! You DUMBECILE! iN ce HAF 
MONEYS? ISS OUR a \T ISS NERY DEGRADING!| | T SHALL REORGANIZE WTS, CALL. OFF ZF 
TREASURY FILLED. HOW MUCH DID. MINE CABINET! 1 SHALL 2} PARTY 1 A 
Mignpel: a Yee “OW SORROW HAFF A NEW MINISTER ¢/| 4 
WEARS THAT 4 27 NOUR MAJESTY, A ie - OF FINANCE! L SHALL 
COUNT DE j 1 FOUND MUCH 1courd “} * 


SHECKELS HAS! Fil | Com et DIFFICULTY! JS Sonnow:--| | RAFF YOU BEHEADED! 


RETURNED TO NONE-> 

MEDIOKA, HE. YOUR MNJESTY! 

YMMEDIATELY | [444 A : , 
SUMMONS | [Ecko ae) . 


HIM ===\NRICH 
EXACTLY SUITS 
MICKEYS 
PLANS 


LORDER YOu TO W BUT YOUR MAJESTY, J 

Chats, Bec 
Liss DISOBEDIENCE! | SOMETINS BETTER 

\S FURIOUS s 

OVER COUNT : FOR Th LT 

DE SHECKELS’ SA PROMISE! 

FAILURE TO K 

RAISE MONEY--- 

BECAUSE \T 


vn . 
A PLAN LAT WILL \MPOSSIBLE! PARTIES 
GIFE, NOTTING \S (7 LET YOU FORGET ENERY DAY! SUCH A 
BETTER ZAN NOUR RESPONSIBILITIES, TING COULD 
GIFF YOU PLENTY OF NEVER BE! 
MONEY, LET YOu HAFE | | EET ISS CRAZY! 
PARTIES EFERY 
DAY-- UND 
NOBODY 
NNOULD KNOW 


MEANS. LE DIFFER- 
CANCELING ENCEL 
THE ROYAL 

PARTIES, 

WE HAD 


PLANNED! 
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BUT, COUNT! HOW COULD 
\T BE-- PARTIES EFERY 


NEWS, COUNT 
DE SHECKELS 
HAS AROUSED 
THE INTEREST 
AND 
ENTHUSIASM 
OF THE 
SPENDTHRIFT, 
PARTY-LOVING 


[/ BUT--MINE THRONE? 
MINE DUTIES? MINE 
RESPONSIBILITIES ¢ 


ANH 1SS_ LUIS. WE SO 


UND WHEN YOU 
MAN? \T SOUNDS)! 10 SEE 


MEET HIM, NOUR 
[BN MASESTY, YOU WILL 


WILL FIX \T-- 
WND NOBODY 
WILL _EFFER 

KNOW ZE 


KING 
MICHAEL Iv! 


RT COUNT 
DE SHECKELS| 
HOME, 
ACCORDING 
TO PLAN, 
KING 
MICHAEL 1S 
USHERED 
INTO THE 

LIBRARY! 


a 


WHERE NOU 
GET HEEM? 


oD 


WHO ISS THEES COMMONER --THEES -- 
THEES MASQUERADER -- WHO DARES 
TO \MPERSONATE MEE 


WHY, YOUR 
MAJESTY, IT 
\SS MINE 
FRIEND, 
MICKEY 
Mouse! 


THEES YY DO YOU LIKE 


TT ASS AN INSULT! 
THEES CHEAP 

HUMOR --IMITATING 

ME--MAKING FLIN OF 
ZE CROWN! 


Read more FREE co 


DO NOT WORRY! L HAFF 
BRING A PERSON WHO 


ZE LIKENESS 


iy, YOUR EES PAIRFECT! 
MAJESTY? LIKE A 
RNING. PHOTOGRAPH! 


BUT WHY DID ZE 
ARTIST PAINT ME 
\N SUCH SILLY 


CLOTHES? 


SEE IT ISS NOT 
MAGIC ---IT ISS A 
MIRACLE! 


EET ISS MINE 
YOu SEE, YOUR kK 2 KE 
MAJESTY --ZAT ISS. ki 3 FR CUSEe Bu 
NOT EXACTLY A F u 

PICTURE! GLAD TO 
MEETCHA, 

KING 

MICHAEL! 


DO NOT ARGUE! 
TAKE OFF 
ZRT MASK-= 


so! iT 1s YouR 
OWN FACE! 
Now 1 AM 
\NSULT! 


TEMPER! 
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ZAT FACE MUST YEAH? WELL Us FOR AN ZAT FOR 


2 
BE A Discuise! 1 DONT LIKE You -=- ants 
NO COMMONER THE IDEA, COMMONER! snipry! 
COULD LOOK \ 
EITHER! 
sO MUCH 
LIKE ME! 


NOU _HAFF NO NEAH? WELL, WE _) EQA., LOOK AT YOU! LOOK AT OM FOR GOSH 

RIGHT TO LOOK) WONT LOOK SO'MUCH NOT YOU RAFE s SAKES! WE 

UKE Me! ALIKE WHEN DONE: STL 
LOOK i 
ALIKE. 


COUNT! PLEASE GET FROM 
ZTE CHEF TWO PIECES OF 

BEEFSTEAK! L THEENK 
PAIRHAPS ZEY 
NNOULD FEEL, 


NOU KNOW, MIKE --- 
YOU'RE A SWELL 
SCRAPPER--- 


UND NOU, SIR MICKEY--NOU 
COULD NOT BE A COMMONER! 
NONE BUT A 
NOBLEMAN COULD 
‘T 


FIGH 
yout 


UND NOW, MINE FRIENDS -- TO 
BUSINESS! L HAFF (7 
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iM 


AND KING 
MICHAEL 
EMERGE. FROM| 
THEIR BRIEF 
BATTLE. WITH, 
BLACK EVES 
AND A 
HEARTY 
RESPECT FOR 
EACH OTHERS 
FIGHTING 
ABILITY! 


WHATS? ZIS ISS AN INSULT! 
EET ISS OUTRAGEOUS! T HAFE 
NEFFER HEARD SUCH A 


PLAN--THAT 
KING 
MICHAEL. KI 
SHALL. TAKE. 
A VACATION, 
\NCOGNITO, 
ANITH MICKEY 
HOLDING 


UND NOW-=TO BUSINESS: YO! 
SND T SAN Pisce PAGTY 


TO AAFF FUN, A MAN MUST BE ] 
FREE--NOT HANDICAPPED BY 
DUTIES, RESPONSIBILITIES 
UND CONVENTIONS! 


(MY PLAN ISS FOR You | 


LEAVE MEDIOKA--TRAVEL 
UNDER AN ASSUMED 
NAME--\WTH PLENTY 

OF MONEY, PLENTY 
OF TIME UND 
PLENTY OF 
FREEDOM| 


ZAT (SS 
RIGHT, 
count! 

You MAY, 

CONTINUE| 


\ 
f, 
97 


ee 
ue om 


NO, YOu, | 


You MEAN--- 
DUMBECILE! 


SOMEBODY 
ELSE 
SITTIN’ 

ON YOuR 

THRONES 


BECAUSE, WNTIL NOU RETURN, 
MICKEY MOUSE COULD TAKE 


1 MEAN ZAT A KING MUST 

LEAVE HIS KINGDOM IN { 

> ORDER TO _HAFF PARTIES! 
EET ISS 


HORRIBLE! 


JO THEENK ZAT MEDIOKA-- MY 
COUNTRY--15 SO BANKRUPT I CAN 
ZNO LONGER HAFF PARTIES! 

ZE PEOPLE HAFF NO 

MONEN FOR TAXES! 


FOR GOSH 
SNKES! THEY 
ANVEN/T_ENEN GOT, 
MONEY FOR FOOD: 
AN’ IT WAS NOUR 


[UND ZAT BEING ZE CASE, 


NOU ARE RIGHT! THERE] 
\SS L HEREBY DECREE ZAT NO 


i 


AK, NO, MINE FRIEND! 1 
SHALL ACCEPT YOUR 
PROPOSAL --LIND 
WAFE MINE, 
PARTIES IN 
OTHER | 
PLACES! 
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MUST MAKE WHEN HE ISS 
& KING! EET ISS 
/) AORRIBLE! BUT YET-- 


\SS WORTH ANY 
SACRIFICE! 


AGREES TO 
TRADE 
CLOTHES 
AND PLACES 
\NITR t 
MICKEY: 


K] CARRYING 
} KING 


Ny 
DISGUISE. 


HERE ISS 
MINE, 
UNIFORM! 


CONGRATULATIONS, 
MICKEY! (T WORKED! 
WE. HAFE 
DONE IT! : 
YEAR! 
BUT WHAT 
NOW? HOW 
SOON DO L 
START 
KINGIN’ 


(WELL T'VE. HAD 


a \ UND NOW, SIR 
MICKEY--NOu ARE 
LE KING OF 
MEDIOKA == 
UNTHA 1 ' 
RETURN! 


WE LEAF FOR ZE 
PALACE IN ZE MORNING! 
JONIGHT WE DRILL 
YOu IN 
SPEECH! You 
Mus! NOT 
FORSET TO 
TALK LIKI 
ZE KING! 


¢/ SA, NES* ZAT Y 
\ss_ RISHT! TL 


AREF 
vA 


FORGET! UND 
& NEX TIME 


YOUR MAGESTY, TL WANT JO 
THANK NOU FOR ZE WORDS OF 
PRAISE YOU GREE ME! 

LAFF BEEN AS A pl 


DRESSED 
IN MICKEY’S 
CLOTHES, 
REACHES 
THE SENTRY 
STATION ON 


TRE SAME 
ONE, MICKEY 
PASSED 
TWO DAYS 
BEFORE! 


bi 
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“HOW DARE YOu? 


L NEFFER SAW 
YOu BEFORE IN 


MINE. pa 
UFEL BUT, YOUR 
MAJESTY, 


AGAIN, L SHALL 
MAFF YOU 
HORSE 
WHIPPED! 


SILENCE, DOG! UND IF & 
NOu EFFER ADDRESS ME 


AN TM GONNA 


AV ) PR_KING NEVAIR THANKS 7S KING NEEDS ae 2 IN FACT, COUNT =-~ 
TRANS NOU (URRCUMPHIY iis SERNTS, MICKEY--ER FRIENDS TH’ SAME ee Jenne LE MORE T THING 
A. NEN YOUR, MAJESTY! HE DOES NOTH | ao ANYBODY ELSE NOx DONE! ee OF BET ze MORE 
F : TL THINK M 
Mae GONNA, GONNA LIKE 
AND COUNT Ste fh 
DE SHECKELS Lot 


LENVE FOR 
THE ROVAL 
PALACE, 
ANHERE MICKEY 
\S TO 
TAKE OVER 
THE THRONE, 
OF MEDIOKN 


THINGS THAT 
HAVEN'T BEEN. 
DONE AROUND 
WERE 

BEFORE! 


Wart Diane) — 


Wey 


AND THE ‘ : : , 
COUNT | } j : Nou! HE 1Ss 
ARE ON ) TE MAN WHO 
THE WAY : . i : y ISS TRYING 
TO THE ; : TO MURDER 
PALACE Se es a 4 6 J Nou FOR YOuR 
WHEN Pus 3 $ THRONE! 
SUDDENLY - bP Z 


5 a I : 
SORT OO CE MEAN DUKE \E_ANY “ACCIDENT” UND F ze | Ae aa! 


\ 

TO MURDER ME A] | BEFALLS ZE WING, | [XL HIME . . MURDER, 18S INTER ESSN ETOETEM 
FOR “TH “THRONE? NARLOTT ISS NEXT SuCCESSFLL, 

WNHO 1S HES A | IN LINEL SO HE HAS ALMAN J WE BECOMES 

a Wy | HIRED ASSASSINS 4 FOR MURDER KING === UND. 

TO TRY - &\_ UNLESS ZE : CAN PARDON 


MURDER, § 

UND CAUSE i : WHOEVER, 
WAS TAKEN, 

SUCH AN r PLNcey % 4\ COMMITTED 

ACCIDENT! a TE CRIME! 
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LE SECRET OF 
DIPLOMACY ISS TO 
TURN DISASTERS 
INTO TRIUMPHS! 
FOR INSTANCE, 
YOUR BLACKS 
ENE UND ZIS 
=| ROCK-- BOTH 


Aaa ING 


AT THE 
PALACE, 
MICKEY 1S 
MET BT THE 
pOOR 
BY COUNT 
GRYPHON, 
THE 
MINISTER 


YOU ARE, 
\NJURED! 


BUT, ME---T AM A 
DIPLOMAT! TL SHALL 
EXPLAIN 
ONE WIZ ZE 
OTHER! 


THROUGH ZE 


mt 


UND 


ER--AH--YES! ZAT 
\SS--YOU SEE-- THERE 
SS A DOOR IN MINE 
ROUSE -- UND HIS 
MAJESTY DIDN'T 
SEE ZE 
DOOR-- 


SUDDENLN--- 


( BUT--WHY NOT TELL 


NWRN LIE 
ABOUT ITe 


: NOT 
UNDERSTAND! A 


DIPLOMAT MUS’ 
KNOW ROW TO 


YEAR! AN’ 
MEBBE THAT'S WHY 
MEDIOKA'S BANKRUPT! 
: THERE'S BEEN 

TOO MUCK 
DIPLOMACY 
AROUND HERE 
AN! NOT 

ENOUGH 
HONESTY! 


LISTEN, BIG BOY! You 


ZAT \SS RIGHT! 
SUDDENLY A MAN 
CAME THROUGH 

LE DOOR--UND HE 
DIDN'T LIKE 
MINE FACE 


DIDNT LIKE 


THINGS ARE 
GONNA BE, 
DIFFERENT! 


SO WE JUST CHANGED 
‘EM FOR EACH 
OTHER! ZAT 
13S ALL! 


AN WHI 


AT'S MORE, AS LONG 


FOR GOSH SAKES! 


AS TAM, TLL SINE Ty 
ORDERS KROUND MERE SEE? ie Teer dese 
AN MY FIRST ORDER ° 
O_YOuU \Se-- 
GET OUT! 


, BOI i BROUGHT ME HERE TO BE 
Wave \ KING AN’ BY GOLLY, TM 
GONNA BE KING! 


A DOCTORS UNDERSTAND? 


CARE, 
MICKEY'S: 
BLACK ENE 
\S SOON 
WERLED, 
AND HE IS 
ABOUT 
RERDY TO 
TAKE THE 
THRONE! 


N-YN-YES, 
Your, 
MAJESTY! 
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Hivinc 


BEEN 
INSTRUCTED 
IN AIS 
DUTIES AS 
KING OF 
MEDIOKA, 
MICKEY |S 
READY AT 
LAST TO 
TAKE KING 
MICHAEL XIV'S 
PLACE 
ON THE 
THRONE! 


REMEMBER! IF YOU 
NEED HELP OR 


ZE ROYAL COURT ISS 
OPEN! ANYONE 
Xo, HAVING BUSINESS 
Qal WIZ HIS MAJESTY--- 


TO ME UND 1 
COME FORWARD! 


SHALL ADVISE 


INFORMATION, WHISPER, 


WHERE COULD 1 GET 
ANOTHER COAT LIKE 
THIS? 1 TRINK IT'D 


OKAY! STICK YER 
HEAD DOWN! I'VE 
GOT A 
QUESTION 
Now! 


<( COUNT GRYPHON, 
$\ BUSINESS ISS (1 
YOU BRINGS. 


Ds 
aX 
z BEFORE ME? 


ZIS MAN ISS A VERY 


DESPERATE CRIMINAL, INDEED! 
YOU SHOULD MAKE AN 
EXAMPLE OF Him! 


SHOULD PASS 
SENTENCE 


5 (aes DEPLETED ZE 


TREASURY LUND RUINED 
LE BudGET! HE ISS A 
MENACE TO) sVEDIONR “2 
TRAITOR TO 
==) WS COUNTRY! 


ZAT ISS NO fz HEREBY BUT, YOUR.) P ERD YOu, aes) WRSOPEE x 
t SENTENCE oe 
EAN EXAMPLES WWHATSOEVER A 


AN EXAMPLI 
OF ZIS MAN! 


Such 


UND NOW, COUNT 
GRYPHON--~ HAVE. 
YOU ANY MORE 
10 
\ Cn 


TLL BE 
RICH! 
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fBUT, YOUR MAJESTY, WE CANNOT | 
ALLOW A_MAN TO HAVE A FARM 


UND NOT PAY TAXES! IT 1 
WILL RUIN ZE COUNTRY? 


SO_WHAT? IF TAXES 
ARE RUINING ZE 
PEOPLE, ZE 
COUNTRY WILL BE, 


BUT \F ZE PEOPLE 
START MAKIN’ 
MONEY, ZE 
GOVERNMENT WILL 
START MAKIN! IT-- 
AN’ WELL ALL 
BE OKAY! 


FINANCIAL, 
REPORTS! 1M 
GONNA, 
FIGGER OUT 
US TAX 
THING -- 
MYSELF! 


ir 


GOLLY WHAT A 

MESS O’ NUMBERS! 
2 BUT IF IM 
GONNA SAVE 
MEDIOKA, 

INE GOTTA 


AM TL KING 
oR NOT? 
YOU HEARD 


AN’ BRING ‘EM 
Quick--OR, 
IMEDIOKNS GONNA 
HAVE SOME NEW 
MINISTERS! 
a 


v 


WELL---NOW ALL TIVE 
GOTTA DO IS 
FIGGER OUT 
WHAT ALL THIS 
STUFF 


Zs 


DUKE VARLOTT! SOMET'ING HAS you 
HAPPENED TO KING MICHAEL! ARE 
w. HE 1S STARTING TO WORK! Rent! 

EANWHILE, es S Ae 
IN HIS HOME. 

IN 
TRUFFLEBERG, 
DUKE VARLOTT 
RECEINES A 
DISQUIETING 
REPORT FROM 

ONE OF 

HIS, 

HENCHMEN. 


Cope { by Walt Duney Enterprises 
1981 | Shades are 


~ YESTERDAY HE 
ABSOLVED A MAN 
FROM HIS TAXES! 
HE WAS CHEERED 
BY COMMON PEOPLE 


START OuR 
REVOLUTION 


W'S FUNNY! NO MATTER 


GO AMONG ZE PEOPLE! STIR UP 
HOW MUCH 1 FIGGER, 1 TROUBLE! TELL ZEM KING MICHAEL 
Wave TL STILL GET Just] MEANS RUIN--ZAT, 
MICKEY |S ONE _ANSWER--- 
ee TH TAKES ARE 
WORKING OuT Arete a 
MEDIOKA 2 \GOVERNMENT'S 
STATE 
PROBLEMS, 
DUKE VARLOTT 
1S PLOTTING 
JO SEIZE 
JHE 
THRONE 
an 
as 


YOUR JOB ISS TO CREATE 
DISSATISFACTION AMONG 
“LE SOLDIERS! WHEN 
WE STRIKE, WE 
WANT ZE 
ARMY ON 
OuR side! 


PASS LE WORD 
AROUND TO OUR 
FAITHFUL FOLLOWERS! 
TELL ZEM TO BE 
READY! ZE TIME 
(SS ALMOST AT 

AND! 
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Read more FREE comics on ReadComicOnline 


F DUKE VARLOTT WERE | [LET US STORM Ze) SOUR MMESTYE 1 


Wir 
MICKEY 
WORKING 
TO RESCUE 
MEDIOKA 
FROM 
BANKRUPTCY, 
DUKE 
NARLOTT'S 
HENCHMEN 
ARE BUSY 
TRYING TO 
TURN THE 
PEOPLE 
AGAINST 
THEIR KING! 


3 


FEAR | \-—~—_*& 
=| P LAT TROUBLE. ISS AFOOT! \ 
: NNSULD BE VERT) ERAS AAED Bane. ACROWD 1S GATHERING SMELLY THE 
JAkes. BRE | E THRONE! yz i OUTSIDE Ze 


GOING STILL, H ‘ — : 
‘ BE DONE! i TAT ISS RIGHT! 
BieRER: = x ry DUKE VARLOTT 


EE) 


Du 
KING BIRDS SOME 
Koicsnent | \ ; REAL DIPLOMACY! 


[tT LOOKS LIKE 
REVOLUTION »BUT DO_NOT 
WORRY, YOUR MAJESTY! 


YOUNE PROBABLY 
RUINED 
EVERYTHING! 


A. ANGRY, 


THREATENING | | 1 HAFFE ORDERED ZE 


CROWD MACHINE- GLINNERS TO 
SURGES PE 
ABOUT THE OPEN FIRE? i 
PALACE, WHY? YOU IDIOT! 
SHOUTING WHERE ARE 
ITS HATRED SETS 


ON ZE 
BALCONY! 


LOYALTY 
TO DUKE, 
VARLOTT! 


BUT BEFORE YOu oe 7 STARTIN, TOMORROW, ALL "7 
KES -- N ‘IND -- 
Seer uae : : IN TH WHOLE COUNTRY-- 
TO TELL YOu! | |] Agee ep WiLL BE CUT EXACTLY 
, Tf \N HALF! 


MINE FRIENDS UND Lovin ps SNORT. vet ae ANY 
ECTS OF MEDIOKA! O 

one evION AROUND, MAKIN’ E 
THREATS! YOU RE 
JUST WAST) < 
DOWN TIME--SO YOu 
WITH KING MAY _AS WELL 
MICHAEL! GO HOME! ¥ 


a 


P ‘| | SO STOP YOUR 
| pS BOOIN'--- AN! 


LONG 
LIVE DUKE 
NARLOTT! 


MONARCH OF MEDIOKA 217. 


NOW, MINE FRIENDS UND 
LOYAL SUBJECTS --6O 


Pot a7 BACK TO YOUR 


& HOSTILE 


VARLOTT 
MICKEY 
ANNOUNCES, 


SILENCE FOR 
& SECOND 
AND THEN-<- 


BS LONG AS 1 AM KING, 
YOu WILL NEVER HAVE TO 
WORRY ABOUT HIGH TAXES 
AGAIN! ZAT ISS A 
PROMISE! 


(BUT, Your 


HOW C you NOT GETTING ENOUGH 
MONEY NOW TO 


PAY EXPENSES! 


MAJESTY, Y_ ZE GOVERNMENT ISS S ALL WE HAVE 


[RET ISS WONDERFUL! 
EET ISS AMAZING! 
EET ISS AN 
UNPRECEDENTED cet iss 
UNBELIEVABLE 
LAT NOBODY 
HAS EVER THOUGHT 


¢ TO DO ISS 
CuT DOWN 


io Baraat 
Ve 


STREETS JAMMED FULL! 
GOLLY! YOU'D THINK TD 
DONE ‘EM A BIS 


FOLLOWERS 
MAKING ZE 


NEARBY 
HOUSE, 
DUKE 
NARLOTT 
ALSO 
HEARS, 
TRE 
CHEERING 


ah 
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Read mor 


HE ISS TAKING MINE \ o" 5 
Soe apes! )e ; 

ul bal M . 

R'KING BAS NO Ret, I | SUSWALAS BES EN 


WHEN TAM KING 
SRAALL NOT RESORT TO 


TO DO TAT! WT fe 


RAR: 


AN NOW ALL TVE ¥ 
GOTTA DO 1S 
FIGGER OuT ~& 
HOW TO 
KEEP iT! 


Nour, 
MAJESTY ISS. 
AN ECONOMIC 
GENIUS! 


CONGRATULATE 
NOu, SIRE! 
aw 


ONE DAGGER, MAY 
SUCCEED WHEN 
RK TAOWSAND 


SWORDSMEN 
i ag a, 


fEET ISS AN EXCELLENT IDER 
TO REDUCE GOVERNMENT 
EXPENSES, YOUR MAJESTY! 


BEEN TOO 
EXTRAVAGANT! 


NOuv CAN COUNT ON US BOTH, 
SIRE, TO DO OUR PART IN 
MAKING ZE PLAN 

TRANK YOu, 


A Success! 
GENTLEMEN! UND 
TM SURE GLAD 
NOU FEEL ZAT 
WAY ABOUT 


CONFIDENCE OF ZE PEOPLE! 
TWAS A MASTERFUL 
MOVE UND WE 
CONGRATULATE 


[CUTTING OUR 
SALARIES IN HALF! 
TT 18S AN OUT- 
RAGE! 1 SHOULD. 


---“CAUSE BOTH OF YOUR )_] 
SALARIES ARE GONNA 
BE CUT SQUARE IN 
HALF! 


[THIS 1S YOUR COUNTRY, NOT) 
MINE! AN’ THESE ARE YOUR 
PEOPLE, NOT MINE! TM TH’ 
ONE WHO SHOULD BE 
CRABBIN-- 

7 


ZT ISS SO, 
MINE. FRIEND, 
UND 1 
APOLOGIZE! 


(UM RISKIN’ MY NECK, \ 
DOIN’ THIS JOB! AN’ 
WHAT FOR? MERELY 
TO SAVE TH’ THRONE <] 
FOR A LITTLE 
RUNT OF A KING 
WHO PROBLY WONT 
EVEN TRANK ME 
FOR IT! 


Dot You Cur 
MY SALARY! 


Tiss| 
a 


LAFF CHANGED My _\ 
7\MINDE 1 ulna CONVINCED Fi 


NNOT DO YOU MEAN =~ 
ZE KING ISS RIGHT 
IN CUTTING OUR 


\T_ISS FOR 
PATRIOTISM -~ 


/MEDIOKA ISS IN_ DANGER! WE ARI LE PEOPLE LOOK TO US AS LEADERS! ZEy ] 
WILL, FOLLOW OUR EXAMPLE! 


PUBLIC OFFICIALS! IT ISS OUR DUTY 


OF COURSE! OUR COUNTRY COMES FIRST! 4 
LAM SURPRISED ZAT YOu DID NOT 


TINK OF ZS 
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L WOULD TRUST NO ONE 
BUT YOU TO DO IT! 
US 1SS YOuR 


ANYONE CAN MAKE y 
EXPENSIVE FOOD 
TASTE GOOD, BUT IT 


AHHH! HIS MAJESTY! HE ISS 
&\ GREAT UND 
UNDERSTANDING, 
MAN! 


= 


CANCE TO PROVE 
IN MEDIOKA AISLE ZAT YOU ARE ZE 
is YOURSELF --TO GREATEST CHEF 
ENTHUSIASTIC PREPARE NSS IN ZE WORLD! 
ABOUT BANQUET WIZ 
REDUCING SIMPLE FOODS! 
TAXES --BUT 
REDUCING 
EXPENSES 1S 
SOMETHING 
ELSE 
AGAIN! 


e) 


UND DER ARMY ] 
TOOK MINE FOR 
TAXES! MAYBE 1 
SHOULD JOIN DER 
ARMY, SO 1 


DON'T DO \T! AN 
DON'T WORRY! TLL 
NOT ONLY GET YOU 
SOME PIGS, BUT 

TLL GET You SOME 
MEN TO HELP 

HARVEST NOUR 
<q TRUFFLES! 


Haine 


WHIPPED THE 
CASTLE INTO 
LINE ON 
THE SUBJECT 
OF REDUCING 
EXPENSES, 
MICKEY 
DECIDES 

WHAT CAN 
BE DONE 
ABOUT 
INCREASING 
BUSINESS 
IN THE 
KINGDOMS 


® 


(you wie, 7 00 
NOUR MAJESTY? / BETCHA! any 
ALL YOu! 
GZD J(neicnBors! PROS— 
/Z\ PERITY ISS HERE! 
WE'RE GONNA 
S) MAKE MEDIOKAY 


waar T GATHER, TRUFFLES, NOUR y 
po You JNMASESTY, Like MosT 
PE 
DO FOR B tl 
® LIVING, (SK ALL) 
EA \ STARVING! 
oh 4 


MINE FRIEND, 
UND HOW 1SS YY 
K.__- BUSINESS? 


a 


YOUR MAJESTY! YOu ] | \ WITH LE ARMY Cu 

REE Gut Te Ran) ay DISCHARGE ZAT HALF! RCHACE: BRM UAST] [Ze DISCHARGED 
BUDGET IN HALF! awe \E ZEN HAFF NO MEAN ONLY MEN WILL TAKE 
EET 1SS IMPOS- ~ “4 | ARMS, ZEY CANNOT WS HACE AS LE PIGS TO ZE_/ 
SIBLE HALE HELP DEFEND 72& MUCK FOOD! FARMERS UND fF 
ZE ARMY COUNTRY! ZE OTHER ‘) | HELP GATHER 


HAS NO 
AMMUNITION 
Ph NOW! 5. 


HALF ISS JUST AS 
S00D AS ALL OF 
\ 


MAJESTY Ss A 


TRUFFLES! 


7) 
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PMICKEY, YOU HAFF DONE EET! BUSINESS 
19S BOOMING, FARMERS ARE GETTING 
SPEROUS LIND MEDIOKA Ff 
18S ON ZE ROAD 
TO RECOVERY! 


YEAR ENERY- 


L GUESS WE 

HAVEN'T GOT, A 

THING IN’ TH 
Ww 


ORLD T 
WORRY ABOUT 
NOW! 


(oan. 
as 


MAY L COME IN 


SS; 
LZ. 
SNS) 


MICHAEL 
DARLING? 


CHANGED! 
YOu MEAN=+| 
YOU'VE | 
NOTICED TH 
DIFFERENCE? 


x 


Te-ER--UH--L-- 
T GUESS T WAS 


M...:, 


IS UTTERLY 
AMAZED 
\NHEN A 
LOVELY 
YOUNG 

GIRL COMES 
INTO THE 
ROOM AND 
PROCEEDS 

TO KISS 
HIM! 


s 


MICHAEL 
DARLING! 


EVER 


HAS! 


SYBODY 


ZE CHANGE 
AST 


[UND ENERYBODY ISS 
JUST AS_HAPPY OVER 


FOR--AT LAST-- 
YOu HAFF PROVED 
LAT YOU ARE 
NNORTHY OF 

MY Love! 


LHAFF WAITED A LONG 
TIME FOR YOU TO COME 
JO YOUR SENSES, 
MICHAEL---LIND NOW 
TAT YOU HAVE, T AM 
NEREE HAPPY! 


ee 


On! NES!) 


L FORGOT 
TO TELL 
you! 


fein > 
yl a Mette 


1-10 


PRYLLINE -=- 


i; ‘SS PRINCESS: 
ZE WOMAN 
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[WHADDANA MEAN =- TM 
MARRY PRINCESS. 
PRYLLINE? 


aD) 


LOVELY GIRL, NUTHIN’? 
Tt NOT. PRES 
\T-= AN’ THAT'S THAT! 

SOSH! WHAT GOOD 


WOULD IT DO ME 
18 RARY 
WERS 


AN! SHE LOVES 
MICHAEL, NOT ME-- 
AN'-- AN’ ANYWAY, 

, THERE'S MINN , 


BUT IT1SS YOuR, DUTY! 
YOu PROMISED JO BE 
KING -- UND A KING MUST 
RAVE A QUEEN, 
MUSTN'T 
HEE 


(—= 


ZION 


MICKEY iS 
WORRYING 
ABOUT STATE 
PROBLEMS: 
IN MEDIOKA, 
HIS DOUBLE, 
KING 
MICHAEL EM, 
IS ENJOYING. 
A NACRTION 
INA 
FOREIGN 
CAPITAL -- 
INCOGNITO! 


Ll 


0, SRY TM Wieuin! 
DO THAT GUY'S JOB 
ON TH! THRONE -- 
BuT TLL BE, 
DOSGONED IF TLL 
DO IT AT HIS 
NNEDDING! 


(AIS NAMES MICHAEL |] 


) 


RES BUSTED 
THREE O' MY 
CAMERAS, 
ALREADY! 


HE DOESN'T WANT | 
WIS PICTURE TAKEN! 


( 


BUT THIS TIME 
TM TAKIN’ ONE 


NITRO AR 


TELEPHOTO LENS=--- 


AN HE WON'T 
ENEN Know 
tt 


OHHRHHH! 
MY 
soopness! 


Kune ) 


MICHAEL 1S 
HAVING A 
SLORIOUS 
NIAXCATION, 

NOT KNOWING 

THAT HIS 

PICTURE WAS 
TAKEN IN 
ACTION AND 

THE PICTURE 
1S SENT ALL 

OVER THE 
NNORLD -= 
ENEN TO ---*- 


a 
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F/SENTIRE WORLD OF SOCIETY 


AGOG OVER AMAZING Bis \ 


GIVEN BY MICHAEL MICHAELS, 
WHOSE MONEY SEEMS, UNLIMITED, 


BUT WHOSE NAME, W' 


iE 
BELIENE, IS ASSUMED” 


MOUSE, OF ALL 


WELL! TLL 


SAY T'S 


. ASSUMED 


MICKEY 


PEOPLE! _, 


{ 


HIS MONEY, 
IS IT? _L 


-T ISS & MIRACLE: 


& 
[asi \SS ZE CHANCE 
HE, THARE BEEN | 
WAITING FORE 


Y [=--UND NOBODY WouLDY f---UND T SHALL BE 
ZE LIKENESS 15S ENEN SUSPECT IT! | |KiNG OF MEDIORAL 
AMAZING! WEETH HIM WERT MiCAREL, OUT ING Oren 
IN MEDIOKA, WE COULD) | OF Ze WAY, THEES VARLOTT, 
CAPTURE MICHAEL, PLIT| | IMITATION KING COULD ZE 
THEES MAN ON BE KILLED --- FIRST! 
‘LE THRONE ---- ACCIDENTALLY === 


PICTURE OF 
KING MICHAEL 
INFURIATES 
MINNIE, WHO 
THINKS IT 
1S Mickey! 
AND NOW 
IT REACHES 
THE HANDS 
OF DUKE 
VARLOTT! 


OH, YES-- ZE WAIT A MINUTE! WHATS THAT) Ss AS SOON AS 
ABOUT PRINCESS PRINCESS! OUR SOT T' DO YOu AND ZE 
PHVLLINE? FINANCIAL | CONDITION WITH ~DP F 
SHE WORRIES ISS FINE! OTHER ZAT ISS WOT \( PHYLLINE? 


COUNTRIES HAFF 
PROMISED TO 


LEND US 
oe 


1 
PLENTY?! NOZZING TO WORRY 


ABOUT! Ze 
LOAN WiLL, BE 
LOANED TO 


1 AM, TELLING 
Nou! WE HAFF 


es ) YOU HAFF BEEN SUCH A 
iS Wweee Ae x GOOD KING, L CANNOT SEE. 
YOUR MIND TO IT! WHY YOU REFUSE ZIS, ONE, 

Ae NOT GONNA SIMPLE. THING MORE! EET 


ISS SO_LEETLE 
MARRY PRINCESS ) So RET 
PHYLLINE! Vea! 
BUT IT’S NOT 
ITTLE 


[ S OF COURSE! HOW STUPID OF ME 
= ey TS oT Na NOT TO HAFF THOUGHT 


THATS EASY! OF ZAT BEFORE! 
SY: 4 
ALLY 


<8 


FOR ONCE, COUNT 
DE SHECKELS, L 
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Kine 


MICHAELS, 
PICTURE 
STARTS PLENT 
OF AcTion! 
MINNIE THINKS. 
\T 1S MICKEY, 
AND DUKE 
NARLOTT 
THINKS IT IS 
\ DOUBLE 
FOR THE 
wines! 


g 


Roveune 


Bopy 
y 
2 aoe WHO CALLS HIM- @ 
SELF MICHAEL q Yee 
AND PLANE, eee 
MINNIE FINALLY HERES G sc 
REACHES THE 
FOREIGN AS 
CAPITAL-- t , 
NOT KNOWING on 
THAT THE 5 
PLAYBOY SHE oe. 
SEEKS 1S 4 F 
NOT MICKEY, ii 
BUT KING % SI 
MICHAEL. bawal 
C7 


SPENDING ALL HIS MONEY 
ON PARTIES AND PRETTY 
GIRLS, IS ae WELL, 


LL. SOON 
PUT A STOP, 
TO T 


ai 


\ 


HE CAN'T DO THAT TO Mel] [WEETH THIS MAN, WE CAN 
GAIN CONTROL OF ALL MEDIOKAS 
BRINGS HIM BACK TO ME---AT 


IM GOING TO BRING HIM 
BACK HERE AND 
POUND_SOME SENSE 

INTO HIME 


f Nou ARE TO GO 


AND FIND KING 


MICHAEL. AND BRING / (§ 
CK TO 


HIM BA 
THE THRONE| 


, 


THE SAME ANSWER 
ERYWHERE. 1 GO! 
HAT A REPUTATION 
HE'S MAKING 
FOR 


HIM: 
SELF! 


( DOES M\ 
NOT <y 
NERY LONG 


MADAMOISELLE! 
ONLY TO SLEEP! 
HAL HAL 4 


AL 
HAL 


CHAR. MICHAELS ) 
ey STAY IN 


\S HE EXPECTING YOU, 
MADAMOISELLE? 


NOT EXPECTING 
Bw LOT_OF THINGS 
HE'S GINS To 


117 
LD 


ZAT ISS EASY! 
CAFE HOF DEL 
PAIX UND ZE 
MAN WHO 
THIS MICHAEL 
MICHAELS =~ 
RIGHT Away! 
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60 TO ZE 


WOMEN 
DANCING 


THAT'S 
WHAT 1T 
Sl peg 
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DISGUSTING, / 


Vout OF 

MY WAY, 

DAMSEL! 1 

HAVE NO TIME 

FOR ZE LIKES 
OF YOu! , 


NONSENSE, RIGHT 
mm NOW----AND COME 


eens. ree ) Pr RAY WHY, MICKEY Mouse! 
YOu STOP THIS { eENCee 
Ce | | : 
Fil ‘ 


Pweulll ie He THINKS 
HE'S GOING 


Key 


Pics 


MINNIE, 
DUMBFOLINDED| 
ON THE 
SIDEWALK, 
KING MICHAEL, 
DRIVES 
AWAY IN 
A TAX, 
BUT 
SOON --- 


SEE HERE! WOT ISS ZE MEANING OF IWILL NOT BE 
ZIS¢ MINE HOTEL ISS Ni 
WRERE ARE WE GOIN 

ee rel 


Sama Ne ge 
rae VLET ME OUT 
bali AT ONCE! AT 


Ly, 
SIR! JUST, 
BE PATIENT|| 


OT IS way! PATIENT! ZIS ISS AN 
Se fa < 


NOW You GET BACs THERE) 
AND KEEP YOUR MOUTH 
SHUT! WERE GOING: 4 


WELL--AS SOON AS COUNT DE | GOLLY! IM/LL SURE 


7 SHECKELS GETS BACK WITH 


SEEM SWELL 

‘es GETTIN INTO MY 

OWN CLOTHES 
AGAIN! 


KING MICHAEL )}4 
HAS 


DISAPPEARED! 
ze @ 
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HI 
bell WENT TO GET HIM-= 
UND POUF! HE 


MICHAEL. HAS \ KNOWS 
DISAPPEARED? A WHERE! 


JUST ZATL WE KNOW WHE! HEY 
WAS == WE ce 


IT COMPLICATES | 


THINGS | 
TERRIBLY + 


DID YOU SEE 


Seana 


KING MICHAEL 
DRINING 
AWNAY IN A 
WHITE, 
TAXICAB, 
MINNIE 
FOLLOWS-- 
THINKING 
HE 1S 
MICKEY! 


Ww 


LT SPOSE, IT, HAD PEOPLE 
A WHITE TAXICAB IN UT! IVE NEVER. 


EN ONE 
RUN 


OF 


Ze 
COURSE, IT 


Dipl HOW 


ELSE DO Ou ) 
SPOSE I 


BUT, MICKEY--YOU CANNOT! YOU 
SEE, I EXPECTED ZE KING TO 
COME, HOME, SO 
L PUT ZEB 
NNEDDING | 
DATE AHEAD? 


x 
SO, UNTIL WE FIND 

MICHAEL, YOU 
WILL HAFF 

TO MARRY 

ZE PRINCESS 
PHYLLINE 


IT.WAS GOIN’ PURTY 
FAST---AND HEADED 
STRAIGHT FOR THE 
BORI 


THANK YOu! OF 


AFTER THEM, & MEDIOKAl 
DRIVER! 


WELL-- 1 NEVER HEARD 
OF MEDIOKA, BUT 


THIS 1S AS 
FAR AS TL 
@0) LADY! 
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WHAT DO 
YOu MEAN? 
I CAN'T STOP 
HERE! I'M 
CHASING 
A MAN! 


GOT NO LICENSE 
TO DRIVE IN 
MEDIOKAL 


But L HAVE TO Go ONT 


WHAT WILL 1 DO 
THAT'S UP TO 
you, LADY! ALL £ 
KNOW 1S === TM, 

=. GOIN’ HOME! 


@ 


WELL--WHEN 1 
FIND MICKEY 
MOUSE, HED 
BETTER LOOK 


he 


CAR IN 
WHICH KING 
MICHAEL 
\S HELD 
CAPTIVE, 
ARRIVES 
AT DUKE 
NARLOTT'S 
CASTLE IN 
MEDIOKA! 


& 


[WOT ISS AMAZING: 


WOT REPORT 
ISS RIGHT? 
ANSWER ¢ 


WOULD 


x 
FOOL ANYBODY! 


WOULD SWEAR 


fF 1 DID NOT KNOW 
MICHAEL ISS IN 


TRUFFLEBERG, L 


WITH YOu TO 
HELP T HAFF 
A PLAN ZAT 


us MiLLIONs! 


PHERE ISS MINE PLANT 
YOU LOOK SO MUCH LIKE 
KING MICHAEL, 
NOBODY COULD 


4 >» 
WE WILL INVITE. 
MICHAEL QUT HERE, 
UND--ER--WELL-- 

DISPOSE OF Him, 

QUIETLY --- UND YOU 
WILL GO BACK 
TO ZE PALACE 


[With YOu ON ZE THRONE, 
YOU UND OT WiLL RULE 
MEDIOKA TOGETHER --= 
UND WE WILL gre 


ic 


PLOTTING 
JO SEIZE 
THE THRONE, 
MICKEY 1S 
NEARLY 
FRANTIC! 
THE KINGS 
WEDDING 
DATE HAS 
BEEN 
ABANDONED-- 


BE FOUND! 
Lx] 


KING DOESN'T 
SHOW UP FOR 
TH WEDDING, 
IM SIMPLY GONNA 


On, BUT YOu y 
CANNOT! ZAT 

WOULD BE \ 
IMPOSSIBLE! 


] (BuT--2s ss TR 


1T ISS REBELLION! 


Ei 


(BECAUSE, UNLESS 
YOU AGREE TO DO 
KK WHAT LWANT, 


I FORGOT TO TELL 
You, BUT IT ISS AN 
ABSOLUTE LAW i 


IN 
MEDIOKA - 


TIF A 
COMMONER EVER SITS 
ON ZE THRONE-- 
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SO YOU WANT 
TO MURDER ZE 


WT 18S FOR ZE GOOD 

OF ZEB COUNTRY =--- 
LIND NOT SO. 

BAD FOR ME, 

UND YOU! 


In HIS 
PLACE! 


LIKE KING MICHABL 
ZAT NOBODY COULD 
EFFER TELL ZE 
DIFFERENCE! WE. 
CANNOT 

FAIL! 


YOu ARE MISTAKEN, 
YOu TRAITOR! 7 
THERE Iss 
ONE THING 
WNRONG WITH 


) 
LAM KING 
MICHAELS 


(BuUT--BUT---IF YOu 
ARE KING MICHAEL-- 


= 
NOUR PLAN HAS FAILED, 


DUKE NARLOTT, 
LUND FOR YOUR 
TREACHERY YOu 
SHALL PAY 
NWEETH NOUR 


DO YOu_HAYE 
ocrowns Ss 


BA. MAN 
NWHOM SHE. 
THINKS 1S 
MICKEY, BUT 

WHO 1S 


( BUSINESS WITH 


IN FACT, RES 
GOING 16 BE. 
THE BUSIEST 


FINALLY 
ARRIVES AT 
DUKE VARLOTT'S| 


A HORNET! 
& 
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TLL SAY T HAVE! i( 


TL SHALL GO AT 
ONCE TO 


TRUFF! 2 33] 


UND RESUME! 


(CAN Auto! 
ea BUTS, 


Lock ZIS MAN UP! UND GUARD HIM WEETH 
YOUR LIVES! 
$ UNDERSTAND? 
1L HAFF 
BUSINESS IN | 
A TRUFFLEBERG! 


JO_ZE CASTLE OF ZE KING 1 
FLEBERG! UND MAKE 
VT SNAPPY! T CAN 


MOMENT, 


AT ANOTHER 


ENTRANCE 


TO THE 


CASTLE---- 


— 


KING 
MICHAEL == 
THINKING HE 
IS MICKEY-- 

MINNIE 
ARRIVES 
AT DUKE 
VARLOTT'S 
CASTL 
AND 1S 
REFUSED 
ADMITTANCE! 


“MICHAEL, 
MICHAELS” 
IN_DUKE 
VARLOTTS 
CASTLE, 
MINNIE, 
WANDERS, 
AROLIND THE 
HALLWAYS 
UNTIL 


THE NERY \DEA! FIRST 


TO ESCAPE IN 
, PISGLISE, 


NOW---ALL T HAVE | 
To DO IS FIND 
OUT WHICK 


WELL--HE'S NOT GOING 
TO GET AWAY WITH 
\T-- 1 CAN TELL HIM 4 
THAT! 


BACK IN ZAT ROOM 


LIND STAY THERE. 


WHAT DO YOU 

MEAN, FLINNY= 

LOOKING CLOTHES? 
WHY -*- TVE 
NEVER BEEN 


asl 


Oe 
Qacr Diener Z) 


MINE GOODNESS! “\_f 
AS IF L_DIDN'T HAVE 


LETTING YOUR, MONEY 


YOu OUGHT TO BE ASHAMED <= 


MAT DO YOU MEAN? WrY--¥ 
GO TO YOuR a ; 
a0 To Ou ANHY == ANYBODY'D 


THINK YOu DON" 


t 
ent 
ZAT ISS RIGHT! 
1 DO NOT 


READ-=GETTING YOUR, 


NOU BEFORE. IN (J 
WOT I DO 133 MINE LIFE! 


NO AFFAIR 


KNOW 
youl 
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[MICKEY MOUSE, YOu 
MAKE ME SO MAD \ 
AEE JQNOWN! 

ZAT_EXPLAINS ) AAG TARY 

EVERYT'ING! } ESTER BE 
eA TELL You THAT! 


Y MICKEY MOUSE? 
MICKEY MOLISE 
fA < 


BUT IT's 
IMPOSSIBLE! 1 
SIMPLY DON'T 


NOT MICKEY 
MOUSE, 


Y 


IS UTTERLY 
ASTONISHED 
WHEN “THE 
CHAP SHE 
HAS BEEN 
FOLLOWING 
TELLS HER 
THAT HE 
IS KING 
MICHAEL “xi 


¥ 


TAKING MINE 
PLACE AS 
KING OF 

MEDIOKAL 


[You HAFF MADE A 


ALLOW ME TO 


MISTAKE! LAM NOT. 
MICKEY MOUSE! py 
1AM MERELY 
SOMEBODY WHO & 
\SS_LINFORTUNATE J} 
ENOLIGH TO LOOK, 
LIKE HIM! 


MADAMOISELLE! LAM 
KING MICHAEL. XIY, 
OF MEDIOKAL 


INTRODUCE, MINESELE, 


IM GOING STRAIGHT TO 
TRUFFLEBERS AND SEE 
FOR MYSELF! 

LTING 


AND iF 
YOU'NE BEEN )} PERHAPS 
ZAT ISS A 


A KING? Now 
tL KNOW & 
DON’T BELIEVE 
you! 


L DON'T KNOW | 
HOW IM GOING 


-— 


Miwwe 


DECIDES 
TO GOTO 
TRUFFLEBERS 


ar) 
INVESTIGATE 
KING 
MICHAELS, 
story! 


2 
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YOU'RE DOING ; 
HING_OF THE KIND! 
YOURE EEAVING, THAT'S 


BUT TAKE NO \] 

CHANCES ON ZE 

WAY! HARE 
AN IDEA ‘ZAT 
ZE FATE OF. 
ZE NATION IS 


MINNIE, 1S. 
TALKING 
WITH KING 
MICHAEL, 
THINGS ARE 
ALSO 
HAPPENING 
\N THE 
PALACE AT 
TRUFFLEBERG! 


Vv 


STOP IT, LT SHALL 


HAFF 
€ Wiest 


WHAT _HAVE )(YOU WILL, NEFFER 


YOU DONE. FIND OLIT! NOBODY} 
A NITH KING 
MICHAEL? 


Dux 


NARLOTT 
SNES HIS 
UL IMATLIM: 

MICKEY 

MUST EITHER 
LEAVE 
MEDIOKA AT 
ONCE OR 
BE BURIED 
THERE! 


5 


WOT DO YOuY BECAUSE J YOu SEE---% KNOW \ 
MEAN? WHY - 2 HAFF ZE | } WHERE ZE REAL 
ADVANTAGE KING MICRARL ISS 


-" You ARE GOING To W [UND ZEN--you WiLL 


(YER CRAZY! 
ABDICATE LIND LEAVE | [EoeNE 75 COUNTRY > SNon'T 


ZE THRONE! You WILL TEL 
ZE PEOPLE OF MEDIOKA 
ZAT YOU ARE 
ABDICATING 


L WOULD TELL ZE 
PEOPLE ZAT YOU 


HOW COULD You! 
PROVE OTHERWISE? 
ZEY WOULD BELIEVE 


ER! 


he 


SITS ON ZE THRONE -- 
FOR, ANY REASON--HE 
1sS PUT 
LAW OF : 
MEDIOKAL 
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1F YOU DISOBEY ME, YOU WiLL) ECTHINK IT OVER! YOu 
LOSE NOUR LIFE! IF ZE ANGRY i HARF NO CHOICE! 

MOB DOESN'T GET. You MUST DO 
YOu ZE LAWS, AS T 


IND Mi 
Mt 


" 
OL JUST TWO 
DAYS: ‘td 


INE FINAL, WORD ISS ZIS: L GIFF 


7 FOR GOSH SAKES! AN’ I CAN'T] 
ENEN FIGHT IM! WHAT A 
— ww. FLOP OF 


SAW DUKE L GOTTA BE DISASTROUS! “(wouLb! BUT 
VARLOTT LEAVING! ABDICATE AN y 
WOT DID HE LEAVE MEDIOKA 2 FSHINGS FIGSERED, 
IMMEDIATELY! Gem, ANYTHING WE BO 1S 
Ni 7 


[sut z SuRE,IT 4 


BUT ZE COUNCIL OF Y/ 

MINISTERS WOULD NOT HH 

ALLOW YOu TO LEAVE Ya 
ZE COUNTRY NOW! 
EVERYTHING HINGES 


((ZE COUNCIL HAS DECIDED 


AND ANNOUNCED PUBLICLY, 
ZAT NOu WILL MARRY 
ZE_ PRINCESS. 
PHYLLINE , : 
TomoRROW! / ff 


(IF L DONT, VARLOTT will) E 
EXPOSE ME, AN'’TLL BE 
KILLED. AN’ VARLOTT WI 


BE KING JUS’ TH’ SAME--- LMAREY PRYLUINE 
t= TOMORROW! AN! 
TH’ NEXT. 


AN’ KING 
MICHAEL == 
TH SAME, 

Too! 


10 { at ge are 
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(ANNO MATTER. WHAT | 


HAPPENS TO ME, IT 


LOOK'S LIKE KING MICHAEL'S 
GOOSE 1S COOKED! TH’ 


a POOR SUY | | SOMETHING 


[DOGGONE TT! IF THERE WAS 
JUST ONE WEAK— 
NESS IN VARLOTT'S JS 


ABOUT IT! 


Oat Dine 


| ING 


MICKEY 
ALMOST 
FRANTIC, DUKE 
VARLOTT 
HEADS BACK 
TOWARD HIS 
CASTLE 
NEAR THE 
BORDER OF 
MEDIOKA! 


A. ER 


A HOT, 
DUSTY TRIP 
MINNIE. 
FINALLY 
ARRINES 
AT THE 
PALACE--- 
WITH FIRE 
IN HER 
Eye! 


Vv 


EET SEEMS IMPOSSIBLE 
ZAT TWO PEOPLE COULD 
LOOK SO MUCH ALIKE! 

EEF l DID NOT 
(KNOW ZAT MICHAEL 


( 


R ( REE OF ZEM NOW!) 
z TREE L AM_YYRONG! 

MAYBE 2 AM, 

GOING CRAZY! 


RIGHT 
THIS WAY, | 3 
miss! 


AS KING? 


/NOW--WHAT'S THIS a 
ALL ABOUT? WHAT /| KING MICHAEL 
ARE YOU DOING 


WANTED A 
NACATION=-SO L 
JUST TOOK HIS 


L 
m TELL HIM 
A THING 


TH’ TROUBLE IS, HE CAN'T | 
COME BACK=-"CAUSE DUKE 


NARLOTT’S 
CAPTURED 


(MY SOQDNESS, MICKEY! 
Te Les-T GUESS T 


2) 53 = WASN'T AS MAD 
SEE YOu! AS L 

THOUGHT 

OL NAS! 


MICHAEL~--SO 
UNLESS HE 


AN! TH’ WORST OF IT 1S --1 CAN'T | 
LEAVE MEDIOKA, ‘CAUSE. TH’ 
COUNCIL, WON'T LET ME == AN’ L 


CAN'T STAY HERE, 
C CAUSE VARLOTT 
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BUT WHY DON'T VY 


BUT, Mickey! & 

KNOW WHERE HE 

\8! INE TALKED 
TO HIM, 
MYSELF: 


THAT'S JUST LIKE] 
A WOMAN, BRING 


MINNIE! You === 
WHY ==> | 
WHOOPEE. 
OUR, TROUBLES 
ARE OVER! 


MICHAELS WHAT DOES 


THIS MEAN? 


x 
PRINCESS, 
PHYLLINE! 


UND WHEN ZE PEOPLE FIND OUT 


Mine 


TELLS MICKEY 
SHE KNOWS 
WHERE KING 
MICHAEL 1S, 
BUT BEFORE 
SHE CAN 
TELL HIM 
WHERE, 
THEY ARE 
INTERRUPTED 
BY PRINCESS 
PRYLLINE! 


MICKEY! ARE You 
GOING ‘TO_LET HER CALL 
ME, A COMMONER & 


/ WHAT DO 
YOU MEAT 
MAKING Ove 


TO 

COMMONER, 
ZE_DAY SHHHHI— 
BEEORS MINNIE! LET 


ME ot 
EXPLAIN. 


(PRHYLLINE, THIS \S---1 MEAN, 
ZIS_1SS--- MINNIE MOLISE! 
SHE'S-*-SHE_1SS--AN OLD 

FRIEND O' MINE 


CRED 


(Is ISS AN INSULT TOY 
Me! UNLESS SHE 
LEAVES ZE PALACE 
AT ONCE, WIT/OUT 
ANOTHER WORD, 
ZE WEDDING 
1SS | 
OFF! 


WHY, THEY WILL STORM ZE 
PALACE LIND YOU WILL BE 
DRAGGED OFF ZE THRONE -- 
IN DISGRACE---OR WORSE! 


(BUT NOW WE CAN GO 


OH, DARLING! 


Wren 


PRINCESS 
PHYLLINE 
FINDS 
MICKEY 
AND MINNIE 
TOGETHER, 
YN THE 
PALACE, 
SHE 1S 


LISTEN, PHYLLINE --L WASN'T | 
MAKIN’ LOVE TO HER-- 
HONEST! BLT SHE BROUGHT 
SUCH GOOD NEWS THAT 
L_SIMPLY HAD 


ay 


ABSOLUTELY 
FURIOUS! 
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WORRIED ABOUT ZE 
WEDDING! TVE BEEN 
AFRAID ZAT SOMET'ING 
MIGHT HAPPEN 


TO SPOIL 
th ga 


AHEAD WITH ZE WEDDING! 
WENE GOT NOTHIN’ TO 
WORRY ABOUT! OUR 
TROUBLES ARE OVER! 
WHOOPEE! 


ZAT ISS 


WONDERFUL 


[( 


OF COURSE, 
DARLING! -<7 


(OKAY THEN, NO MORE, 
WORRYIN'! LIND NOW @O 


PREPARE TO MARRY 
ZEB KIN 
TOMORROW! 


OH, MICHARL! 
ZAT ISS 
WONDERFUL! 


@00D-BYE, DARLING! 
Tt CAN HARDLY 4 
wart! 


(7 NOT MBIT SAID 
“PREPARE TO 
MARRY ZE KING” 
DIDN'T IT? WERE 
Y GOIN AFTER 
WIM ---RIGHT, 
NOW! 


WHAT 1S 
THIS? ARE 
You REALLY 


BUT HOW CAN YOU RESCUE 
KING MICHAEL ALL BY 
NOURSELFE? WOULDN'T IT BE 
SAFER IF WE HAD THE 17 
ARMY--OR SOMEBODY-- 


As NIGHT 


FALLS IN 
MEDIOKA, 
A HORSE 
CART JO6s 
OUT OF 
“TRUFFLLEBERG| 


CARRYING 
TWO 
EXCITED ' 
PASSENGERS. 


Vv 


NO, MINNIE! GID-DAPT AN’T SURE 
HOPE L WON'T NEED ONE! 
a ID SDAP 


OG= 


[VE TOLD COUNT DE. 
SHECKELS WHAT WE'RE GONNA 
TRY T’ DO! IF OUR PLAN 
WORKS, WELL 

WAVE 


BUT WHY 
DIDN'T YOU 
BRING 


AN! IF IT DOESN'T=- 
ALL OTH HELP IN THE 
NWNORLD WON'T 


WELL--s0 \ 
LONG AS DUKE 
NARLOTT DOESN'T 
THAT'S ALL L_CARE! 
ABOUT 'CAUSE_IF HE 
‘DOES, 


oH, MICKEY! THAT'S. 
WONDERFUL! YOUR, 
OWN MOTHER 
WOULDN'T 


Y'> JUST BE) 
\N TH’ Way! 
MICHAEL, |S TO GET 
> HIM_OUT O! THAT 
CASTLE BEFORE 
ANYBODY EVEN 
KNOWS WERE 


AN! IF DUKE, 
VARLOTT GETS. 
SUSPICIOUS, 
THERE'S NO 
USE FIGHTIN’ 4 
BACK=== 
WITH GUNS OR 
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OT 188 “ZIS? WOTKY LAM YW [(BUT-- HOW DID You KNOW Z TSS IMPOSSIBLE! Ir 
DO YOU WANT? iS er HE 


S {i HL ‘Ga 
ernie os A : || ( ENERYBODY 
BEFORE 
DAWN, 


MICKEY AND | | ve joe : | | NOOST 
| , a ey AND Quit 
: é se a(S MOMENT: 7 ( ARGUING! 


S SINGS: CARL OUT LE 


HAVE ZEM STAND. 


BY ME WHILE T 
KNOWS HES| ‘TO 


MINNIE. 
ARRIVE 
AT THEIR 
DESTINATION 
AND -=--- 


ma 


IRSO} 


L KNOW_THE | 
WHOLE. STORY, 
JUST AS 


WOT DO YOU MEAN BY 
bay Ua KING 
MICHAEL. ISS HERE? 

KE ISS In, 


SLercnoes 


BY HIS. 
GUARD, 
DUKE 
NARLOTT 
RUSHES TO 


\s' 
ZE PALACE AT 


“( \NELL. AS YOU! 


TRUFFLEBERG! 


DO! WHAT'S: 
MORE ZL 
TALISED TO 
HIM, MYSELF «+ 
ONL 


MEANWHILE, 


ON THE 

FAR SIDE. 

OF THE 
CASTLE -s+** 


THE DOOR 
OF HIS 
CASTLE, 

TO SPEAK 

‘TO MINNIE! 


eo 


¥ 
YESTERDAY! 
| 


x, 


R31 


mga : l WOT DO You Ne Wf oum mickey © 
Ww. 2 ‘ ' MEAN, THROWING #) Mouse! GRAB YER 
we: : : 2 Py ROCKS LIKE zsz bd CLOTHES--AN' COME. 

MINNIE 1S : : : You SHALL 4 ( BACK TO TH’ 4 
ARGUING | 5 N ‘ ‘ fT Window! E=& 
WITH DUKE “Ayes = Coe e ce  TRaRRER | WE'RE RESCUIN 
VARLOTT :  & ; : 7 Pwicnaett! ) fod yout 
AND HIS —-_—s . PE be ‘ : TAKE IT EASY! 

GUARDS i e ee bP /. 
AT THE ae 
REAR OF j : 
THE CASTLE, 


SSS 
¢ 


<=S 


== 5S 
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7 
AMCEPT MINE CON= /. ? Fane oe SN! 
Loy GRATULATIONS UND q ER 
SINCEREST THANKS! g A : 4 


FOR LIS ATTEMPT TO RESCUE] [= SZ 1 ATTA BOY, MICHAEL] F i 7 SEY WOT Iss 
AME, MICKEY, YOU MUST Le KEE! aS ey, 
< 

WS} 


a QUIT GABBIN'---AN’ 
SUMP! IF ONE 

O' TH’ GUARDS! 
= SEES US, 


WOT ARE YOU DOING HERE®] 
- WOT ISS ALL “Zis| 
~<a INFERNAL 


Ey ~ 
a A LOAD uFF] 
Fig MAY? DELIVERED 


( GET OUDT_OF Vi 
See HERE 


pom 


OFF, WHEN 
SUDDENLY == 


HORSE! YOU HEARD Wor] 
MICKEY SAID! ZE HONOR, 
=UFE MEI 


PIOKA UND Ze) 


Ne Se Seu Resaue te) [YOU MBAN--ZE YOUNG LADY] [BUT WHAT JB VARLOTT 
< x = SAFETY WFF A 
DAMSEL IN DISTRESS 

“<2 ARE AT_STAKE! 


WIT'CUT ZE GUARDS} | BUT ISS SHE CAPTURES US -- BEFORE 
SNOWING EET? TIN NE SET TO. . Jen 
UTHEY WERENT TRUFFLEBERG 2 5 


NOT IF WE GET 
AWAY! WITH YOu 


z EN WE] 
MINTS HAD BACK AS KING | Ae SHRED IN 
EM SRUPELEBERG) > SB UENTY 
KE ra TT] Ps Co FROuBLE! 


= ae 


A 


ah My 
jie 
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WHOOPEE ! (vs 


2) (KEEP OUT. 
aS NO MATT! 


ee 27, DUKE 


O’ SIGHT, MICHAEL: 
ER WHAT HAPPENS! 
VAR! WILL BE 


IN HIS 
HIGH-POWERED 

Cc. 7 
DUKE VARLOTT] // 


THE HORSE-| 


CART 
INTENTIONALLY, 
DISABLED By| | 

MICKEY! 


ZE WAY, yOu 


(GET ZAT CART OUT OF }ey 
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Z Steel 
A — YOUR OWN 
(MICHAEL! KING? 
eo — Ke ae | 
His MaAuesty!) [/ 


Mr iss ZE 
SUING ! 


| (QOuR MAJESTY, FORGIVE 
W... bs 


KING MICHABRL 
HIDING IN 


WITNESSES! WE 
SPALL TAKE HIM 


THERE ARE @) 
BACK TO MINE 


ZAT \SS_JUST WOT] 
TL WANTED TO 


COUNT, 


Tt TINK PAIRHAPS ZAT ISS ZE 
END OF YOUR POWER, 

DUKE VARLOTT=--YA, 

=> BIG DUMB 


THE LOAD 
OF HAY, 
MICKEY 

REMOVES HIS 

DISGUISE AND 
POSES AS 

KING BEFORE 

DUKE 
VARLOTT 
AND HIS 

HENCHMEN! ie 


| at 


Cope [by Wit "Dianer Encerpres 
10%} Word nghts reseord 


CASTLE--NOW--DEAD 
OR BENGE ital Zt 


HEAR You aoe | 


DE ~< 
SHECKELS! ARREST 
ZS MAN, UND 
AIS GUARDS FOR 

| TREASON! 


HALL BE 
KING. AT 
—YULAST! 


PALOOKA!_/F 


y 


NICE SOIN, COUNT! DUKE VARLOTT DIDN'T EVEN. 


Aor [gs SUSPECT TH’ TRAP 
a ‘S, HIND CONGRATULATIONS 
4 : 
a 


TO NOU, MICKEY! 
Se J CeeT WAS A 
e WONDERFUL )Z 
cour! 


iS 


BUT HE |ISS To BE 
MARRIED AT 


YEAH! BUT WE 
CAN'T LET HIM 
BE SEEN NOW-- 
OR EVERYBODY'LL 
KNOW THERE 
ARE TWO 


SHHHHHHH!-HE/S. 
HIDIN, DOWN 


YOu LOAD DUKE VARLOTT \ 
AN HIS MEN IN NOUR 
AUTOS -= AN’ TLL 


GET MICHAEL 
TO TH PALACE 
LIKE NO KING 
EVER GOT TO 
AIS WEDDING 
BEFORE! 


Ww. CAN COME UP. 
TH 7 SS SIRES 
DUKE VARLOTT G i FRESH 
IN THE . 
HANDS OF 
COUNT DE 
SHECKELS, 
MICKEY 
HEADS FOR, 
THE KINGS 
PALACE 
UNDER FULL 
HORSE- 
POWER! 


L i“ tee 


ZAT ISS” 
SSo8' 


WONDERFUL! THAD 


WERE OUT 0 SIS NOW, YER MAJESTY!) [ARRARHH! EET ISS 
Y FORGOTTEN HOW NICE 


{MEESTER MOUSE---ON 
MINE WEDDING DAY > 
OKAY. 


an Ne! WERE GETTIN’ 
INEEING: ALONG “TOWARD 

TIRUFFLEBERG, 
SO WE MAY AS 
WELL CHANGE 


SHERE COMES ZE 
BRIDE ----HERE 
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As THE 


HOUR FOR 
MICHAEL'S 
WEDDING TO 
PRINCESS 
PRYLLINE. 
APPROACHES, 
&\ HAY-CART 
JOGS ITS 
WAY TOWARD 


THE 
CATHEDRAL! 


& 


LONG LIFF 
KING 
MICHAELS 


[ey 


o'crock! 
TIME FOR 
KING MICANEL'S 
NVEDDING! 
AND MICHAEL 
ARRIVES AT 
THE CHURCH 
DRIVING 
& HORSE 
CART == 
WITH 
MICKEY STILL 
HIDING IN 
THE HAY. 


L_™ 


TAKE ZIS ROYAL COACH TO ZB}, 
REAR 


eas Sa 


ie 


AND SO--INTO THE CHURCH=""WHERE fy 
PRINCESS PHYLLINE AWAITS--~- f 


[ MINE. FRIENDS _UND 


SUBJECTS --ZIS \SS aS 
ZE HAPPIEST SX 
MOMENT. OF oO, 
MINE LiFe! ES 
oN 
ae 
ya: 4 
GESTURE! KY 


‘{(YOU_BETCHA! NOT ONLY 
ARE TH PEOPLE GETTIN’ 
ANEW QUEEN, BUT TVE 

GOT A HUNCH THAT FROM 

NOW ON, MICHAELS GONNA, 
a. BE TH BEST 


WEDDING 
BELLS RING 
out! 
MEDIOKA 
AAS A NEW 
QUEEN -- 
AND THE 
HAPPIEST 
KING 
\N THE 
WORLD! 


a 


| te | : 


Ci 


i is 
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PHYLLINE --MAY L PRESENT 
MICKEY UND MINNIE), 
MOUSE?--TWO OF ZE 

BEST FRIENDS 
MEDIOKA EFFER 
HAD! 


TO SAY JUST THANK] 
one SERS VERY 
Kx. Sees, 
MICHAEL OF’ NO beter 
TELLS HIS WORDS TO EXPRESS} 
NEW BRIDE OUR GRATITUDE! 
THE ENTIRE 
STORY OF 
WOW MICKEY 
AND MINNIE. 
SAVED THE 
KINGDOM, 
OF MEDiOKA! 
v 


Pou 


Lb DON'T NEED] 
TT! THANK LS, 


YAS LONG AS HE Lives! 
OH, MINE. 


QUEEN PHYLLINE! | GOODNESS! ZAT “WHAT 


T'S BEEN FUN! 


\SS RIGHT! On! 


AN’ TLL NEVER 


FORGET YOU TWO-* 
AS LONG 


MICHARL? 
WHAT ISS 
HORRIBLE? 


ZEB LAW ZAT 
“ANY COMMONER 
WHO SITS ON ZE 
THRONE. FOR ANY 
REASON SHALL BE 
PUT TO DEATH 
IMMEDIATELY! 


UND 
MICKEY SAT 
ON 


Ze 
(THRONE! 


WAS “ZE ONLY WAY 
HE COULD SAVE 
YOuR KINGDOM! 


ZAT ISS 
RIGHT, 


ZE KING TO ENFORCE 
ALL LAWS! LIND MICKEY’S 
LOYALTY LUND COURAGE, 
SHOWED ME HOW A KING 
SHOULD ACT! 2 SHALL BE ZE| 
GREATEST 


EVEN THOUGH //VEAH--BUT HOW 
IT BREAKS , JSABOLIT MY HEART? 
MINE HEART!) ( IVE SOT ONE, 

‘OO! 


[WOT ISS WRONG HERE? 


YOu LOOK VERY SAD 


MINE. 
FRIENDS! 


COUNT DE. 

SHECKELS! 
MEBBE YOU 

CAN_DO 
SOMETHING! 


700K! You 


"| (But Ze PEOPLE EXPECT) (HOWEVER, MINE FRIEND, 1 J 
LOVE YOU LIKE A BROTHER! 

YOU HAFF SAVED MINE | 

LIFE UND MINE KINGDOM! 


SEE YOU 
EXECUTED! 


$0--- EVEN THOUGH 

IT1SS MINE DUTY=--- 
T SHALL NOT BE 
PRESENT AT ZE 
EXECLITION! 


BROUGHT ME 
HERE TO SAVE, 
MEDIOKA! OKAY! 
LDID ITE AN? 
ALL IM GONNA 
SET OUT OF JF, 
1S EXECUTED! 


MINE HEART iss} 

BROKEN--- BUT IT 
\SS_ MINE. 
DUTY TO 
ENFORCE ZE 
LAWS TO ZE 


You ARE RIGHT, YOUR MAJESTY! LET 
ME CONGRATULATE YOU! ALL OF OU! 
LAWS MUST BE ENFORCE! - 
AT_NO MATTER WHAT 

COST’ 


LETTER! 
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LAM VERY HAPPY, YOUR a) (NOT SO! ZE. LAW READS ZAT 
MAJESTY! AT LAST, YOU ARE ANY COMMONER WHO SITS ON 
AREAL ZING SNICLING, : @) | ZE THRONE SHALL BE, PUT 

LT NEAH! SURE! ? 
LAWS AT ANY CosT!)S SSE 


AHHHH! ZAT iss \ 
WHERE ZAM SMART, 
MINE FRIEND! L 
FEARED SOMET'ING 
LIKE ZIS MIGHT 
HAPPEN! 


SO L HID ZR THRONE IN ZE 
WINE CELLAR! WHAT YOu 
7 SAT_ON WAS 

+) MERELY AN g 


IMITATION! 


aut Disne 


COUNT DE SHECKELS, YOU HAFF LAND NOU, MINE. FRIEND, )| [= NOW DUB YOu SIR MICKEY UND IN YOUR OWN 
r PROVED ZAT YOU HAFF NOT ONLY KNEEL BEFORE ME, 4 4]] |MOUSE-- KNIGHT OF MEDIOKA, LANGUAGE, SIR MICKEY, 
OUNT DE | ['VALOR BUT BRAINS! FROM ZIS te SOU PLEASEL ||] | CRENALIER OF TRUFFLEBERG” L DUB /YOU ONE. 
SHECKELS a UND GRAND COMMANDER 
SAVES. OF LOYAL FOLLOWERS 
MICKEY BY OF KING 
EXPLAINING : OH, THANKS MICHAEL saw! 
THAT THE MASESTY! 
THRONE UPON 
WHICH HE 
SAT WAS 
BUT AN 
IMITATION <= 
WHILE THE 
REAL ONE, 
WAS HIDDEN, 
» 
[ [@OOD-BYE, SIR MICKEY! [bo NoT LET ZAT FELLOW] [s0 LONG, // Good -BYE, [Do You KNOW, MICKEY? 
Wor L KISSED YOU ONCE, GET AWAY FROM YOU, MISS] [MICHAEL! Y MINE FRIEND! ] | AND so, | | 1'D BE PERFECTLY 
KING MICHAEL| | NOT KNOWING WHO MINNIE. HE (SS WORTH (4 UND CONGRAT- | [IN KING | | HAPPY IF YOU'D pol 
AND QUEEN YOU WERE! LUND NOW WATCHING t - a ULATIONS ON | |MicHAELIS| | DO BUST : 
PRYCLINE ant” ; YouR NEW OWN ONE MORE Puust WiPE THAT 
aati LIKED IT. BON T MOREY: GN. DECORATION --- ZE COACH, | | THING | QOUPSTICK OFF | 
THRONE, WITH tO KEEP MY EYE Ronee SRO EL, MICKEY | [FOR M&- a YOUR FACE! 
MEDIOKA m : AND. ; 
PROSPEROUS. a : MINNIE 
AND WITH yy RIDE 
DUKE VARLOTT J SWIFTLY 
AND HIS MEN TOWARD 
IN EXILE, THE 
MINNIE ARE MEDIOKAN 
READY “TO BORDER! 
LEAVE! 
1) 
J ter] 
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Mx 


AND MINNIE 
RAVE 
CROSSED 
THE BORDER, 
LEAVING 
MEDIOKA 
AND ITS 
MEMORIES 
BEHIND 
THEM. 


1-R4 


it's a lau 

TO TAKE IT 

EASY FOR, 

A CHANGE! 


\\ HOME A REAL 


YES, ISNT 177) [=--WELL JUST LOAF 
AND SEE ALL THE | 
2 = SiISHTS! 


CKEY! LET'S MAKE] 
OuR TRIP 


A NACATION: 


YF’ GOSH SES) DRIVER 
W - ae 


YOu’ RE, 


ee 


LOu-H, MICKEY! 
HOPELESS! 


(BOY! WE COULDA 
AWALKED FASTER, 
ue THAN THAT 


GNOW, MICKEY--THERES 

BNO RUSH! WERE GOING 
TO TAKE OUR TIME 
AND ENJOY THIS sents 


TRIP! ; 


(JUST TH’ SAME, 


THIS 1S TH’ 
ARE ONLY 


E MAKE At 
SSCEP" 


mg 


YOUR TICKETS, 
MINE FRIENDTS,<} 


BUT--- No, 
\SN'T @ 


SOOT ) |tHis TRAIN, 


TRIFLE LATE! 
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Essays ond 
Special Features 


The Cast: MICKEY AND MINNIE 


What an impressive six years it’s been. When we 
last “psychoanalyzed” Mickey and his beloved in 
1930, the pair were still living on Minnie’s parents’ 
farm—and essentially functioning as children. 
Mickey was adventurous and daring, but at times 
impulsive and foolish; given to bouts of egotism and 
to solving problems with slapstick. Minnie, as we 
once described her, was the somewhat more sober- 
minded “better half and provocateur”: earnestly 
pushing Mickey to grow up and settle down—thus 
ensuring he’d do neither. 

By 1936, however, we find both Mickey 
and Minnie maturing in fascinating ways. The 
adventurer/better-half dynamic is still here, 
reinforced on some level by New Deal gender roles; 
it was expected, for example, that an action story’s 
male lead would be rather dashing, while a female 
would reflect hausfrau stolidity. 

Yet the mature Minnie is not solidly stolid. 
In“In Search of Jungle Treasure,” she insists Mickey 


stay home from a fearsome mission—but then 
reveals her real objection: she wants to go too! In “Monarch of Medioka,” Minnie 
seems a stereotypical spitfire as she chases what she thinks is a philandering 
Mickey; but upon finding him surprisingly relieved to see her, she drops the cliché 
and turns engagingly warm. In essence, Minnie has conflicting desires to be strict, 


daring, and sensitive, and we get to watch these impulses clash. 

Mickey’s impulses at first seem to have evolved very little. His boyish glee 
at being a G-man in 1936 reminds us of his 1932 thrill over pirate gold. But first 
impressions can deceive; for as we’ve noted elsewhere, 1936 Mickey has aged in 
many ways. Whereas the earlier Mickey rushed into danger and constantly lost 
control, 1936 Mickey still tends to get in over his head—but steels his nerves and 
plays ball in a more serious manner. He strategizes internally while wrestling with 
Pete; he plays naif for Trigger Hawkes without ever actually being naive. When 
this Mickey does lose control—when he strains, for instance, to keep Sky Island 
afloat—it now represents a more dramatic event. 


RIGHT: This Red Cross promotion was syndicated with the Mickey strip in 1937. Art by Al Taliaferro; image 
courtesy Walt Disney Archives. 


ABOVE: Surrounded by frustrating ducks: promotional drawing for Mickey’s Service Station (1935). 
Image courtesy Walt Disney Archives. 


Or a more comical one; because a serious Mickey 
also made a funnier, more sympathetic target for gags. In 
1933, when Mickey faced silly setbacks with Tanglefoot the 
horse, Mickey’s own immaturity was quite often to blame; 
Floyd Gottfredson was laughing at Mickey, not with him. 
But by 1936, when a savvier Mickey tussles with Oscar the 
ostrich, Mickey’s angst is more relatable—for the misdeeds 
are almostall Oscar’s. We feel for Mickey as we would for any 
unlucky soul “surrounded by idiots,” as the saying goes; or 
by ostriches, Goofs, and frustrating ducks. 

Once in awhile, of course, Mickey and Minnie 
themselves can be frustrating. Even at the peak of his 
powers, Gottfredson could slip into slightly inconsistent 
characterization. In 1934, Minnie took on some short-lived 
“airhead” traits; in 1936, signs still linger. Meanwhile, safari 
boss Mickey in “Jungle Treasure” is occasionally too grown- 
up: when he bosses his bearers around, it’s like the Mouse is 
suddenly a grumpy old British colonial. 

We'll check back in a future volume and hope he’s 
recovered. [DG] 


ATTA GIRL, MINNIE! 
TH’ WHOLE GANG‘S JOININ’ 
AGAIN ---- JUST LIKE WE 

ALWAYS. DO! 
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we Gottfredson’s World: OSCAR THE OSTRICH & 


Every country that loves Mickey Mouse has had its own edition—or editions—of In this series we’re proud to anthologize these images, both foreign and 
Floyd Gottfredson’s epics. And each country’s Disney comics publisher has tried domestic, old and new—and give you a sense of how far Gottfredson’s classic 
tomake its own version unique, usually by asking homegrown talent to create their adventures have traveled over the years. When Oscar the Ostrich travels the road 
own covers or vignettes based on the stories. of life, of course, he always stops and eats the roses along the way... [DG] 


Watt Disneys 


ABOVE LEFT: Mickey Mouse 241 and 242 (1988). Art by Daan Jippes; images courtesy Thomas Jensen. 


ABOVE RIGHT: Italian Nel Regno di Topolino 21 (1936). Art by Antonio Rubino; image courtesy The Walt 
Disney Company Italia. 


LEFT: Swedish Musse Pigs Julbok 4 (1939). Repurposed art by Floyd Gottfredson; image courtesy Jens 
Lindell and Germund Von Wowern. 
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250. MICKEY MOUSE IN THE FOREIGN LEGION. Painting by Floyd Gottfredson, September 1981 (based on “Mickey Mouse Joins the Foreign Legion”). Image courtesy Malcolm Willits. 


Behind the Scenes: LEGIONNAIRES 


The Foreign Legion was a staple of 1920s and 1930s pop culture. By the time Floyd 
Gottfredson enlisted Mickey in its ranks, several other studios’ cartoon stars had 
already joined up! Soon, Gottfredson’s serial was inspiring Disney story men to 
develop their own animated take on the concept. While “Legionnaires” ended up 
shelved in 1938 and never produced, it was not for want of creative plot ideas. 

In surviving story outlines, Legionnaires Mickey, Donald and Goofy are 
sent to capture Pegleg Pete, alias “Ben Ali Salami, Public Enemy Number 1 to 
10”: a mashup of Pete’s persona with Yussuf Aiper’s role and costume from the 


Gottfredson strip. In some versions of the “Legionnaires” plotline, Pete is also 
holding Minnie asa captive. 

In the storyboards excerpted here, the extra-large “ship of the desert” 
mirage is drawn by Ferdinand Horvath; Walt Kelly draws Donald’s Cossack-like 
mirage characters, and Joe Sabo the final conflict with Pete—involving Mickey ina 
classic dancing girl disguise. Want a peek under the veil? 

All images courtesy Walt Disney Animation Research Library; special 
thanks to Fox Carney. [DG] 
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wh Gottfredson’s World: MICKEY MOUSE JOINS THE FOREIGN LEGION & 


It’s a time-worn cliché that unlucky people “join the Legion to forget” the stress the Legion! The Surgeon General has determined that building hammocks out of 
of everyday life. Mickey, however, might prefer to forget some of his adventures in bayonets may be hazardous to your health. [DG] 
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LEFT: Big Little Book 1428 (1940). Art attributed to Manuel Gonzales. 


MIDDLE: Mickey Mouse 256 (1990), interior page. Art by Daan Jippes; image courtesy 
of the artist. 


RIGHT: Walt Disney’s Comics and Stories 676 (2007). Art by Daan Jippes, color by 
Susan Daigle-Leach. 
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MICKEY MOUSE AND THE SEVEN GHOSTS. Painting by Floyd Gottfredson, June 1980. Image courtesy Malcolm Willits. 255. 


The Cast: DONALD 


As long as the Mickey Mouse comic strip followed 
the basic look of current Mickey screen cartoons, 
Disney’s top management was pleased; Walt, a 
staunch fan, had no reason to ask Gottfredson for 
major changes. In late 1936, however, the Mickey 
strip did have a serious alteration imposed from 
outside: the removal of a major, popular character. 

Who got stuck with all that bad luck? No 
one but Donald Duck! 

Donald’s history in the Mickey strip was 
unlucky from the start. The gestating Duck charac- 
ter had been announced by Disney as early as 1933;' 
on NBC’s Hind’s Hall of Fame radio show for March 
4, 1934, Donald and Mickey sparred for control 


of the mike—three months before Donald’s film 
debut in The Wise Little Hen.? In light of Donald’s 
early start in other media, it seems odd that he 
waited until February 1935 to appear in the Mickey 
Sunday strip, and March to appear in the daily. 

The reasoning was perhaps related to Silly 
Symphonies, the Mickey Sunday’s top strip. In late 
1934, Donald occupied Silly for months, playing 
out a Little Hen adaptation. Simultaneously bring- | ‘ u 
ing Donald into Mickey may have been seen as too 
much, At last, however, the mad mallard came 


f 


ee 


aboard. 


age M. SCHENCK . 
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justified; at other times, Donald was a tough fighter. 
Not so Gottfredson’s Donald. No danger is too mild to 
scare him; no tantrum is worse than the bluff of a cow- 
ardly bully. It is a very negative portrayal; but then, had 
Donald been more sympathetic, he might have walked 
away with Mickey’s readers! 

Ultimately, of course, Don did walk away. From 
mid-1935, King Features offered Mickey and Silly Sym- 
phonies as standalone strips; in some cities, they ran 
in rival papers. Soon no one character was allowed to 
appear in both. Thus in late 1936, when Al Taliaferro 
launcheda series of Donald Silly solo gags, the Duckhad 
to depart Mickey Mouse. From 1938, when a real Donald 
daily began, the segregation became permanent. 

Alas, Gottfredson-style cowardice was not 
fated to be a regular Duck attribute. With just a few 
exceptions (notably Carl Barks’ “Christmas on Bear 
Mountain,” 1947), the chicken-hearted Donald per- 
sona was not explored again until the modern feature 
Mickey, Donald, Goofy: The Three Musketeers (2004). 
Director Donovan Cook needed a defining flaw for 
Musketeer Donald. When temper clashed with the 
plot, Cook explains, “I reasoned [instead] that Don- 
ald avoids the hard stuff... and pushed it further to say 
that he was genuinely afraid... the Gottfredson influ- 
ence [was our] precedent to feel we weren’t breaking 


Donald Duck’s physical design made Gott- 
fredson mad, too. “It was just impossible to emulate the animation duck” in com- 
ics, he complained.’ But Floyd tried his best. “It was fun having Donald around, 
since Mickey is not a strong comic character who can handle a gag like the Duck.”* 
Strong words from Gottfredson—who did draw hundreds of gag strips featuring 
Mickey alone. 

That said, Mickey certainly didn’t handle a gag like the Duck—not like 
Gottfredson’s Duck, whose penchant for panic made him a unique interpretation of 
the character. In such Mickey cartoons as The Dognapper (1934), Donald had fled 
comically and often from deadly peril. But given the major danger, his fear was 


ABovE: Donald’s comics cowardice may have emerged from The Dognapper (1934, mistltled 
“Dognappers” on this poster). Image courtesy Walt Disney Archives. 


5 


character. 

Would the Duck have caught on from the start had he displayed fear so 
regularly? Perhaps not, but feel free to disagree. Donald always does. 

— David Gerstein and Thad Komorowski 


1 “Possibilities In Idea Great,” Los Angeles Times, 19 December 1933, sec. A, p. 5. 

2 On Donald’s presence in the show: Walt Disney, letter to May C. Lester, March 17, 1934. On its 
storyline: Dana Burnett, “The Rise of Donald Duck.” Pictorial Review, October 1935, p. 19. 

3 Floyd Gottfredson to Carl Barks, Mickey Mouse in Color deluxe edition (Prescott: Another Rainbow, 
1988), p. 100. 

4 Floyd Gottfredson to Malcolm Willits, The Malcolm Willits Collection of Mickey Mouse Paintings by 
Floyd Gottfredson (Burbank: Howard Lowery, 1993), p. 53. 

5 Donovan Cook, e-mail message to David Gerstein, April 27, 2012. 


whe Gottfredson’s World: THE SEVEN GHOSTS & 


Gladstone’s run of the Mickey Mouse comic book (1986-1990) marked Floyd first encounter with these superb Daan Jippes covers in the shops... and his ensuing 
Gottfredson’s first ongoing English language exposure in the modern era. And that struggle to pick his jaw up off the floor. It was almost like he’d seena ghost! [DG] 
run began with the “Seven Ghosts” issues seen here. Your editor remembers his 


ABOVE LEFT: Mickey Mouse 219-221 (1986). Art by Daan Jippes; images courtesy Thomas Jensen, Joakim 
Gunnarsson and Luca Boschi. 


ABOVE RIGHT: Big Little Book 1475 (1940). Image courtesy Geppi’s Entertainment Museum. 
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We Gottfredson’s World: ISLAND IN THE SKY & 


At the end of Floyd Gottfredson’s favorite Mouse tale, Mickey tells Captain can’t ever tell anybody about it!” But someone must have tattled, because a few 
Doberman that “we’ve had one o’ th’ most amazing adventures in history—an’ we very stellar artists have pictured the story over the years. [DG] 


TOP LEFT: Swedish Musse Pigs Julbok 5 (1940). Repurposed art by Floyd Gottfredson; image courtesy 
Jens Lindell and Germund Von Wowern. 


‘TOP MIDDLE: Walt Disney’s Comics and Stories 582 (1993). Layout by Bob Foster, art by Michel Nadorp, 
color by Cris Palomino; image courtesy Thomas Jensen. 


Top RIGHT: Big Little Book 1417 (1941). Art by Hank Porter; image courtesy Larry Lowery. 


RIGHT: Italian Topolino Gollezione 29 (1983). Art by Romano Scarpa; image courtesy Leonardo Gori. 
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The Cast: DR. EINMUG 


BUT DOCTOR! YA HAVEN'T WHUT’S THUH STORY, DOC? 
SAID A WORD ABOUT 
BROTHER MARTIAN, 


OVER HERE! 


BLEEP- 
BLEEP? 

ACH, MINE 
STUDENT! 


Genius idealist, or ground-level gadgetman? Floyd Gottfredson’s philosophical 
scientist has been given two radically different interpretations over the years. 
Luckily, this hasn’t kept Dr. Einmug from starring in a number of fascinating and 
thought-provoking tales. 

Foremost, of course, comes Einmug’s defining role in this volume’s “Island 
in the Sky” (1936)—though the character was not fully defined from the start. 
When we first encounter him in the December 14 daily, he is less a philosopher 
than a one-note grump; he lacks both his name and his European accent. By the 
time Mickey gets to know him in January, however, Einmug has his Germanic 
sound and his Einstein-like moniker. 

The fully revealed Einmug is a complicated figure. While on one level a lik- 
able, curious fellow—fascinated by the thrill of discovery—he turns fiercely nega- 
tive when discussing human nature. Einmug’s mistrust of others derives mainly 
from how they have “pestered” him in the past; but perhaps Einmug also fears that 
he cannot rely on himself. When we see Pete easily fool Einmug, we can guess Ein- 
mug has been fooled before. 

Gottfredson had created a character at once amazing, feisty, comical—and 


Top LEFT: Dr. Einmug introduces his ward. From “Mickey Mouse in the Delta Dimension” (1959; 
version from Gemstone Mickey Mouse Adventures 11, 2006). Color by Scott Rockwell. 


TOP RIGHT: Dr. Einmug meets Super Goof, as drawn by Gino Esposito for French Journal de Mickey 
1629 (1983). Image courtesy The Walt Disney Company. 


SOMEONE HAS 
STOLEN MINE “MINI- 
MAGNIFIER”... DER 
UNIQUE PROTOTYPE 
DOT I JOOST 


human. But Dr. Einmug was something else, too: the first good- 
hearted inventor in Mickey continuity. Previously, fanciful 
scientists had been villains like Dr. Triplex (“Blaggard Castle,” 
1932). Now Mickey had an “accommodating source of miracles” 
who was theoretically a friend and ally. 

Theoretically—because at “Island in the Sky”’s conclu- 
sion, Einmug claimed to be leaving Mickey’s world for good. This 


INVENTED! 


was no problem for other 1930s Disney cartoonists, however. As 
early as 1938, British writer/artist Basil Reynolds brought Einmug 
back for a text serial in Mickey Mouse Weekly—giving him a brand- 
new time machine. While Reynolds’ Einmug still had his temper, 
the complexity of his debut story was gone: now he existed mainly 
to be the vehicle for a gadget. 

Einmug’s most important revival reclaimed his initial 
glory. In “Mickey Mouse in the Delta Dimension” (1959), Gott- 
fredson “heir” Romano Scarpa carried on the original 1936 con- 
tinuity. Dejected that “der world caught up with mine old atomic 
research”—a veiled reference to the Cold War—Einmug has moved his lab into “a 
fourth dimension dot exists apart from der three-dimensional world!” Like a limit- 


less void with a convenient floor, “Deltaland” is where Einmug has been enlarging 
atoms—and finds that some “...are very highly developed! Almost little people...” 

These naive “people” include Einmug’s childlike ward, the superpowered 
Atomo Bleep-Bleep. Soon Pegleg Pete, also back on the scene, plans to abuse the 
atom-men’s naivete by training them as mercenaries. Scarpa, who went on to 
reuse Einmug in later years, understood that the ideal Einmug story should focus 
as much on human weakness as on technological threat. 

Alas, this understanding has not always applied to more recent Einmug 
tales. In 1983, French Disney talents revived Einmug for an ongoing cycle of short 
stories; in 1991, writer Lamar Waldron featured him in a new American serial, “A 
Snatch in Time” (Disney Comics Mickey Mouse Adventures 17-18). While often an 
amusing character in these stories, Einmug once again exists mainly to be the 
vehicle for a gadget. [DG] 


1 This popular descriptive phrase, coined by Disney comics scripter Joe Torcivia, is most often 
applied to Gyro Gearloose—but describes Einmug just as well. 
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260. MICKEY MOUSE ON SKY ISLAND. Painting by Floyd Gottfredson. September 1979 (based on “Island in the Sky”). Image courtesy Malcolm Willits. 


we Gottfredson’s World: INSEARCH OF JUNGLE TREASURE & 


Mickey’s African treasure hunt was one of Floyd Gottfredson’s most action- inked Gottfredson clip art. But—when it came time to draw entirely original 
packed stories. Some local publishers gave it action-packed covers made of re- scenes, artists kept things strangely calm for the jungle! [DG] 


A.P.|. ANONIMA PERIODIC! ITALIANI. MILANO 


LEFT: Big Little Book 1401 (1941). Art attributed to Manuel Gonzales; image courtesy Larry Lowery. 
iwvLe; Italian Albi d’Oro 17 (1938). Image courtesy The Walt Disney Company Italia. 


RIGHT: Serbian Mikijeve Novine 40 (1937). Image courtesy Dejan Zivkovic. 
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The Cast: GOOFY 


When we last saw Dippy Dawgin 1935, 
he was an energetic, chinless wonder 
with a sterling talent for stupidity. 
This volume we find a very differ- 
ent character in his place—or do 
we? While the mature Goofy is often 
said to have abruptly supplanted his 
former self, the evolution from one 
to the other was actually a bit slower 
and more incremental. 

Changes to Dippy were first 
sought soon after his 1932 birth. 
“Charlie Philippi created the charac- 
ter,” Floyd Gottfredson remembered, 
“(but] Walt didn’t like [him] to start 
with; he didn’t like his appearance. 
They kept working, trying to work 
out another [design], until Art Babbitt came up with Goofy in Moving Day (1936).”" 

Moving Day was in fact not the first film to use the mature Goofy design— 
with his big chin and full suit of clothes—but it exemplifies the character’s screen. 
transformation. As Mickey and Donald pack their 
belongings in a frenzy, Goofy spends all his time on 
a single piano, moving quite slowly and deliberately. 
The Goof is still a silly character: for him alone, the \ HER Sy 
life. But while the earlier 


piano seems to come to 
Dippy might fight wildly—and brainlessly—with 
this animate object, Goofy cautiously, carefully tries 
to outsmart it. 

Goofy is incredibly eccentric; Goofy is slow 
and dreamy, as his new heavy eyelids suggest. But 
Goofy is not exactly a fool. 

Animator Art Babbitt outlined the evolving 
dawg in a famous 1934 character analysis. “He can 
move fast if he has to, but would rather avoid any 


ABOVE: The mature Goofy was built for creatively crazy visuals. Art by Wilfred Haughton, c. 1938; 
image courtesy David Gerstein. 


RIGHT: Early story sketches from Moving Day (1936) show a partly-clothed, part-evolved Goof. Image 
courtesy Walt Disney Photo Library. 


over-exertion... If he is a victim of a catastrophe, he makes the best of it imme- 
diately and his chagrin or anger melts very quickly into a broad grin... He is will- 
ing to help anyone, [but] his brain being rather vapory, it is difficult for him to 
concentrate...”” 

Babbitt also called Goofy a “half-wit,” only to soften it later: “...not the 
type of half-wit that is to be pitied.” As executed by Gottfredson, however, the 
mature Goofy would become less half-witted than half-alert: slow on the uptake, 
but still possessed of surprisingly accurate hunches and observations. It’s in 
second-guessing—in letting dreamy, screwball logic slip between observation and 
action—that Goofy becomes truly goofy. 

Ofcourse, in 1936 much of this still lay ahead. In “Oscar the Ostrich,” Gott- 
fredson’s Goofy retains Dippy’s jerkish nature: when victimized by catastrophe in 
the shape of Oscar, he plots violent revenge. In “Island in the Sky,” Goofy gleefully 
suggests Dr. Einmug “plug” a captive Pete. 

But there is also the Goofy who intuitively, and correctly, fears a trip to 
cannibal territory in “Search of Jungle Treasure”—until the “honor” of being 
cooked first overwhelms his common sense. And there is the Goofy of “Monarch 
of Medioka,” who—when giving his house an extreme makeover—cleverly figures 
out how to enjoy the new while keeping the old. 

Auniquely classic character was taking shape. [DG] 


FIFI ns "TAKE" = 


1 Floyd Gottfredson to David R. Smith, Mickey Mouse in Color deluxe edition (Prescott: Another 
Rainbow, 1988), p. 167. 


2 Art Babbitt, “Character Analysis of the Goof.” Reprinted in Frank Thomas and Ollie Johnston, The 
Illusion of Life: Disney Animation (New York: Disney Editions, 1995), p. 561. 
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MICKEY MOUSE AS HIS ROYAL HIGHNESS. Painting by Floyd Gottfredson. July 1979 (based on “Monarch of Medioka”), Image courtesy Malcolm Willits. 263. 


The Gottfredson Gang in 
The World’s Words 


In NortH AMERICA TODAY, Mickey, Goofy 
and the gang are animated figures first, everything 
else second. Disney’s “Standard Characters”—as 
they are known at the studio—also live their “lives” 
as literary figures and costumed theme park perform- 
ers; but in a world ruled by TV, cartoons matter most. 

In Depression days, things were different. 
Everyone knew that the “Fanciful Characters”’— 
their group name back then—had been born in the 
cinema. But the cinema was not where fans saw them 
most. Trips to the theatre cost time and money; 
newspapers cost less. Thus, Floyd Gottfredson’s 
Mickey Mouse comic strip became viewers’ most con- 
venient, accessible window on Mickey’s adventures. 

When a thunderstorm blew through that 
window, millions noticed. In 1937, “Monarch of 
Medioka” caused a diplomatic dustup (see page 12)— 
and average citizens got interested to a degree that 
seems amazing today. 

In earlier volumes of this series, we brought 
you fictional “interviews” with our Mouseton celebri- 
ties themselves. This time, let’s see what real-life mice 
on the street were saying about “Medioka.” [DG] 


To Arms! 


OUR MICKEY MOUSE HAS BEEN INSULTED! 


By MILTON DORR 


From the Bridgeport Sunday Herald, December 19, 1937 


MICKEY, the incomparable mouse, 
has been insulted, and admirers the 
world over are howling for satisfac- 
tion. A babel of tongues cries out 
against the rank injustice of it all 
and a war cloud, no bigger than the 
famed mouse’s mitten, looms upon 
the horizon. 

Talk as you will of the war 
clouds gathering in China as Japan 
pursues a reckless course through a 
series of “incidents.” 

View with alarm the defis of 
dictators to the League of Nations, 
the threats to France and the twist- 
ing of the British lion’s tail, but 
tremble indeed at the spectacle of a 
nation insulting Mickey Mouse. 

This worst threat to the poor frightened dove 
of peace came, as usual, from the bloody benighted 
Balkans, Europe’s “Powder Keg.” It was the Belgrade 
government of Yugoslavia that banished him into 
exile, severed all diplomatic connections with the 


Mouse. 


famed statesman and philosopher, ambassador of 


Walt Disney, papa of our 
most noted ambassador 
extraordinary of good will, 
the incomparable Mickey 


good will to all the nations of the 
world. 

Observers fear that that 
startling news, which cost the 
foreign correspondent who dared 
to cable it his job and passport, 
may well supply the snark needed 
to start another world’s war. Chil- 
dren everywhere are already on 
the march. 

Although strict censorship 
prevails in Yugoslavia since this 
most dangerous of “incidents” 
became known, the facts of the 
situation are fairly clear. 

It seems that a Belgrade 
newspaper Politika was carrying 
the current Mickey Mouse strip, in which Mickey is 
portrayed as the double of a young king. So popular 
does he become as the double that the king’s uncle, 


THIS SPREAD: The Sunday Herald’s illustrations featured this 
then-standard Mickey callout image—originally a detail from the 
Gottfredson daily strip of July 14, 1930. 
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YOu HAFF NO CHOICE! 

WiLL EITHER, LEAVE 

MEDIOKA -+-OR -— 

BE BURIED = 
HERE! 


- W) fund ZEN--YOu WILL 
NOU ARE GOING TON [UND 2 IE, COUNTRY 
FOREVER! wf 


ABDICATE UND LEAVE 
ZE THRONE! You WILL TEL 
ZE PEOPLE OF MEDIOKA 
ZAT YOU ARE 


ABDICATING. 


the regent, becomes jealous and launches a military 
conspiracy against him. 

Well it so happens that Prince Paul, the chief 
regent of Yugoslavia, is a cousin of the boy King 
Peter. Quite obviously Prince Paul considered the 
strip altogether too suggestive, possibly he found 
that the comic shoe fit too well, in any event Mickey 
was unceremoniously banned from the pages of the 
Politika, and Times correspondent Hubert Harrison 
who wired the fact to a shocked world was told to 
pack up and git. 

An indignant reaction was instantaneous 
in all nations. Parisian papers screamed that their 
beloved “Michel Souris” had been insulted by Nazi 
agents working in Yugoslavia. 

In Japan they stopped making friendly ges- 
tures towards the heathen Chinese long enough to 
claim that “Miki Kuchi” had been kidnapped by Chi- 
nese bandits. 

In Italy the editorial voice of Mussolini 
charged that Russian propagandists working in 
the Balkans were responsible for the insult to their 
“Topolino.” 

No definite news has come of the situation in 


the unfortunate country itself, but observers agree 
that the hasty action may well cause Prince Paul to lose 
his position as regent, [and] may precipitate complica- 
tions that will touch off the always-dry “powder keg.” 


In the United States 100-percenters who 
have been chafing under the un-warlike attitude of 
the administration to Japanese and other “incidents” 
proudly made Mickey an American hero. Writes the 
editor of a current paper: 

“We are impressed with the power of Ambas- 
sador Mouse. If he can draw on his head an official 
ban he has an influence and boldness that are no lon- 
ger common in our diplomatic corps. 

“When we think of Norman Davis weaseling 
around in Brussels, of State Department representa- 
tives cowed into attending Nazi party congresses, 
of American consuls sneaking out of loyalist towns 
in Spain—when we think of all these things we ask 
ourselves: Shall we be represented abroad by mice or 
men? And the answer is—by all means, mice!” 

The tragedy of the situation is that Mickey, 
by his impersonation of a Royal Rodent, may well 
become an ambassador of ill-will instead of a states- 
man who helda portfolio of humor to all nations. 

We are certain that Walt Disney had no ulte- 
rior motives or inside information when he started 
the series of pictures that have led to this most seri- 
ous of international incidents. 

Mickey has always been the most circum- 
spect of gentlemen, a veritable paragon of propriety. 

He never drinks, smokes nor swears. His 
attitude towards women in general and Minnie in 


As we rush off to press, our Mickey Mouse 
appears to be in grave danger, for the scheming 
regent, after taking care of Mickey’s double, 
King Michael, is apparently ready to do for 
Mickey, too. But are we afraid? No sir! We know 
that Mickey will soon confound the confounded 
plotters and everything will be okeh. 


particular is that of a modern Sir Galahad. He has 
always experienced complete freedom from censor- 
ship in all nations. 

He has played “command performances” for 
the kings of England, Italy, Sweden and Siam—also 
the viceroy of India and the emperor of Japan. On his 
eighth birthday last year the League of Nations gave 
him a medal for his services to the cause of interna- 
tional amity. 

It is difficult to predict whether all that work 
has now come to naught. Will the incident grow into 
a mighty menace to peace, or will Mickey, with his 
well-known miraculous ability at squeaking out of 
tight spots, turn the tables on the regent and save the 
day for laughter and humanity? 

In the minds of the kids of all nations there 
is no doubt as to the answer. Mickey, as usual, will 
triumph—as the just and pure of heart must always 
triumph! e 
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&h Gottfredson’s World: MONARCH OF MEDIOKA & 


Mickey’s Mediokan adventure was also Gottfredson’s longest-ever serial, full of feuding between Mickey and his royal double. Nyuk-nyuk-nyuk, your majesty! 
pulse-pounding intrigue and complex political satire. But you wouldn’t know it [DG] 
from the story’s classic covers—which dote on the simpler concept of Stooge-like 


Walt Ditnay ARNOLDO MONDADOR! EDITORE 


IL 
TOPOLINO 


TUTTE LE STORIE ORIGINAL! E INTEGRALI 
DI TOPOLINO DAL 1930 AL 1945 


TOPOLINO 
SOSIA DI RE SORCIO. 


PLUTO CHIOCCIA 


VOLUME XX LIRE 500 monn tnt at a8 02 


TOP LEFT: Italian Albi d’Oro 24 (1938). Repurposed art by Floyd Gottfredson; image courtesy 
Leonardo Gori. 


Top MIDDLE: Dutch Mickey Maandblad 1981-01. Art by Daan Jippes; image courtesy Roy Kooijman. 
TOP RIGHT: Italian Topolino d’Oro 20 (1973). Art by Marco Rota; image courtesy Leonardo Gori. 


RIGHT: Italian Topolino Collezione 31 (1983). Art by Romano Scarpa; image courtesy Leonardo Gori. 
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FLOYD GOTTFREDSON passed away decades 
ago, but his influence lives on. Gottfredson’s emo- 
tive art, his refinement of funny animal comics, and 
his complex characterization of Mickey speak to 
modern comics creators just as they did to Gottfred- 
son’s peers. Thus it’s no surprise that today’s Disney 
talents find inspiration in the “Mouse Man’s” 

Some writers and artists mimic Gottfred- 
son’s storytelling or aspects of his graphic style; 
others carry on his Mickey continuity via modern 
sequels. Several of these modern talents—pack- 
ing the perfect mix of Gottfredson grounding and 
uniquely new sensibility—have joined the ranks of 
the most beloved Disney storytellers. Catalonian 


work. 


asoveE: César Ferioli in 2011. Photo courtesy of the subject. 


RIGHT: “Fantasy Island” marked the first time Egmont’s modern 
Mickey wore his classic red shorts. Sketch courtesy César Ferioli. 


THE HEIRS OF GOTTFREDSON: 


CESAR FERIOLI 


\ 
» BY DAVID GERSTEIN | 


artist César Ferioli Pelaez (1959-present) is one of 
these greats. 

Artists often state that they were “born to work on” 
one project or another. While this is not quite true 
of the Barcelona-born Ferioli, the man did pursue a 
comics career from early childhood. Upon entering 
kindergarten, Ferioli had already been taught to read 
and write by his mother, freeing up plenty of school 
hours for drawing and painting. 

Then Ferioli met Mickey. “The first Disney 
comic I read was [the Spanish anthology title] 
Dumbo,” he recalls.’ “The opening story was most of 
the time by Carl Barks... I discovered Gottfredson 
through [the Italian weekly] Topolino; my father had 
to visit Italy from time to time for family matters or 
work. Once he brought me a pair of books devoted to 
Gottfredson’s stories—” and a fan was born. 


Finishing high school years later, Ferioli 
enrolled in college to study biology; but “the first 
day of class, I got the wrong vibe,” and the primacy 
of art reasserted itself. Through a friend, Ferioli met 
Beatriz Bolster, a Disney comics artist at Barcelona’s 
Studio Recreo. When Recreo began hiring—no expe- 
rience necessary—Bolster passed the word along, 
and Ferioli got in. 

Wages were low and work difficult for the 
untrained. Ferioli recalls Big Bad Wolf specialist 
Julio Ramos Poqui as “the only one who believed in 
my skills.” But Ramos’ support made all the differ- 
ence. One day, when Ramos had a surplus Mickey 
script to draw for Topolino, he eased Ferioli into tak- 
ing over the penciling. Ramos also taught the young 
artist to model Mickey in a style inspired by Gott- 
fredson, several Recreo artists’ favorite inspiration. 

Alas, Gottfredson was not everyone’s favorite. 


HUH? NOW 
WHERE DID 
THIS COME... 


Read more FRE 


omics on ReadComicOnl 
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Non-Italian Mickey comics in the 1980s were often 
formulaic detective tales drawn with rigid 1970s 
style guides. Mickey himself was portrayed asa bland 
besserwisser—but when Ferioli began drawing the 
Mouse for other art studios and publishers, many 
specifically requested this cookie-cutter flavor and 
personality. Since Ferioli was “only” an artist and not 
awriter, he had little ability to demand otherwise. 
But then everything changed. In the late 
1980s, Ferioli’s Topolino work impressed Helge 
Barner, Art Director at Egmont Creative Center, 
the Danish Disney comics studio. First Barner 
headhunted Ferioli as an artist. Next, ECC Creative 
Director Byron Erickson recruited him for a special 
project. Motivated in part by Ferioli’s personal visu- 
alization of the Mouse, Erickson began writing a 


ABOVE: Study of Mickey and Butch in early Gottfredson style, 1999. 
One of the first 1930s Gottfredson co-stars revived in modern times, 
ne’er-do-well Butch has enlivened many a Ferioli-drawn story. Image 
courtesy César Ferioli. 


RIGHT: From the Byron Erickson-written “Blot on Their 
Friendship” (2005; version from Spring Fever 2, 2008). In recent 
years, Ferioli has become equally noted for his Duck work. 


opposiTE: Mickey Mouse in “The Mystery of Freefer Hall” (2005; 
version from Walt Disney's Comics and Stories 674, 2006). Story by 
Don Markstein, art by César Ferioli, color by Egmont and Marie 
Javins, lettering by Susie Lee. 


T'LL TEACH YOU 
TO USE ME TO LURE 
A FRIEND TO 
HIS DEATH! 


FOOL! I LEFT 
YOU IN A TRANCE SO YOUR 
EVENTUAL DEATH FROM A PROWLING 
PREDATOR WOULD BE MERCIFUL! 
BUT SINCE YOU INSIST... 


series of classically styled Mickey adventures, then 
trained other writers to follow his lead. Instead 
of a dull, formulaic hawkshaw, this “new Mickey’ 
became an all-round adventurer, full of Gottfredson- 
style youth and fallibility. 

Among Ferioli’s first “new Mickey” stories 


” 


were the Erickson-written “Fantasy Island” (1994; 
US printing in Walt Disney Giant 5, 1996) and “A 
Mouse and His Dog” (1995; Donald Duck and Mickey 
Mouse 5, 1996), both of which whisked our hero out 
of routine, tired mysteries and back into old-school 
pirate fights and medieval magic. Soon, long-gone 
Gottfredson cast members like Eega Beeva and 
Butch came back, too. 

Ferioli also put his spin on a cast member 
who had never left. “The Phantom Blot is perhaps 
the most fascinating villain for me,” he recounts. “I 
always try to draw him as Gottfredson did in the 
1930s—without any facial expression, which makes 
him especially disturbing.”* That said, Ferioli did 
not copy every aspect of Gottfredson’s treatment. 

“Gottfredson also unmasked the Blot for the first 
time... no [normal person’s] face could live up to my 
expectations. What makes the character so compel- 


ling is precisely the mystery that surrounds him.” 


While Ferioli counts Gottfredson among his most 
significant influences, he feels there to be a strong 
boundary between Gottfredson’s art style and his 


own, with its elements of semi-realistic modern 
design. For this reason, when illustrating stories with 
multiple vintage Gottfredson characters, César con- 
sciously imitates their vintage milieu. “Eli Squinch 
and Sylvester Shyster are exquisitely designed,” he 
explains, “but they are also 1930s designs that were 
not updated later. For that reason, I have to surround 
them witha classical atmosphere, too.” 

In no case was this more true than with one 
of Ferioli’s personal favorite stories. “The Mystery 
of Freefer Hall” (2005) was writer Don Markstein’s 
sequel to Gottfredson’s “Seven Ghosts” (1936). Not 
just the “Ghosts”-specific supporting characters, but 

“Freefer Hall”s entire environment had first been 
visually modeled in the 1930s. “I had to change my 
whole style a little,” Ferioli remembers, “even the 
architecture, machinery, and props... the challenge 
gave me the chills!” 

From readers’ and editors’ point of view, César 
Ferioli can conquer a challenge like few others. ¢ 


1 All Ferioli quotes until noted: César Ferioli, letter to the author, 
April 25, 2012. 


2 All quotes from this point onward: César Ferioli to Simone 
Cavazzuti, “Intervista a César Ferioli,” The Daily War-Drum 
(blog), entry posted March 10, 2011, http://dailywardrum. 
blogspot.com/2011/03/intervista-cesar-ferioli.html (accessed 
April 24, 2012). 


268. 


Qn Denes 


THE MYSTERY 
@ OF FREEFER HALL 
PART 1 


I DON'T GIT 
WHY! BUT THERE'LL 
BE TONS O' 
GREAT FOOD! 


THE ONLY 
REASON I'M GOING 
AT ALL IS THAT IT'S 

ALSO A 

"MYSTERY 

WEEKEND"! 


THAT'S ME, ALL 
RIGHT! BUT IF I'D KNOWN 
YOU WERE COMING, 
I'D HAVE STAYED 
HOME! 


(way tHe WE WERE 
INVITATION CALL WONDERING 


THIS PLACE THAT 
"PREEFER OURSELVES! 


SSIGHIS WHATEVER \T'S CALLED, z ‘ 2 
THERE'LL BE TROUBLE WITH YOU HERE, 4 sadn PT an 
MICKEY! ALWAYS DRAGGING ME INTO S - 
RISKY ADVENTURES * Sar 


ACTORS ARE GONNA MINGLE 
WITH THE PARTY GUESTS, 
AND STAGE A MOCK CRIME FOR 

us TO SOLVE! COLONEL 
BASSETT'S 
7 

THU MANSION! 
ADDRESS? 


DON'T BOTHER 
TO ASSIST “LADY 

GLOOPCROTTLE,” 
GENTLEMEN! 


SACKI= AND 
HERE WE GO WITH ONE 
ALREADY! 
SS 


N 


YOU WOULD 
REMEMBER 
THE SPOOKY 
STUFF! 


REMEMBER THAT REAL-LIFE 
MYSTERY WE SOLVED HERE? 
THE ONE WITH SMUGGLERS 
AND SPOOKY SECRET 
PASSAGES AND- 


COLONEL 
BASSETT! 


SHE'LL “RECOVER" IN A 50..."LADY GLOOPCROTTLE" IS 

FEW MOMENTS! T SAW HER ONE OF THE ACTORS IN THE STAGED. 
REHEARSE THIS SCENE "MYSTERY"! THAT MEANS MY GOAL IS 
EARLIER! TO FIND OUT WHO "POISONED" HER! 
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V eur inst Tunes 

FIRST! WHY'D YA 
INVITE US FOR THE 
WEEKEND, 
COLONEL? 


I WANTED AT LEAST 
A FEW FRIENDS HERE 
WHO REMEMBER THE 


i POOR 
COLONEL 
BASSETT! 


OH, WELL... 
=SIGHI= YOU 
GUYS READY TO 
SOLVE THAT 
"MYSTERY"? 


Ip THAT'S THAR'S THU 
WHAT YOU'RE 
DOING, L’M 
DOING SOME- 
THING ELSE! 


THAT'S RIGHT, BOYS! 
PRETTY SOON J’LL OWN 
THE PLACE! FREEFER 
 FREEFER, FILMMAKER 
EXTRAORDINAIRE! 


I'M GENEROUSLY RESCLIN' OL! 


BASSETT AFTER HE LOST ALL HIS. 


MONEY /NVESTIN’ IN ONE 0! 
MY MYSTERY MOVIES! 


AT A JUNIOR 
T’M FREE UNTIL 


IOODCHLICK JAMBOREE! 


(Guess t won't NY 
BE GETTING ANY HELP 
FROM THOSE 


W aeter Tomorrow 
MORNING'S S/GNING 
CEREMONY, THIS 
WORTHLESS HEAP 
WILL BE MINE- 


EXCUSE ME, SUH! 


AS A GENTLEMAN, ieE- 


al 
(SumPHl= He MIFFED 
OR SOME 
ra _THIN'? 
if 


WELL, HELL 
BE HAPPY WHEN 
HE GETS MY 
mM 


V7 First opver oF Business 
IS... WHICH OF THESE PEOPLE ARE 
REAL PARTY GUESTS, AND WHICH 
ARE ACTORS PLAYING 
PARTY GUESTS? 


«AND EVEN HAPPIER AFTER MY CONSTRUCTION 
CREW TRANSFORMS BASSETT MANOR INTO 
FREEFER HALL, A GENTEEL, DIGNIFIED 
VEGAS-STYLE HOTEL! 
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FIRST CLUE! 
SHE'S AN ACTOR, SO 
THEY'RE PROBABLY 
ACTORS TOO! 


T'LL STRIKE UP 
A CONVERSATION AND 
SEE WHAT T CAN LEARN 
ABOUT THE “MYSTERY” 
PLOTLINE! 


STRANGE... THAT GUY 
WITH THE MONOCLE 
AND MOUSTACHE SEEMS 
FAMILIAR, SOMEHOW! 


THAT'S ODD! DOES 
HE RECOGNIZE ME, 
100? 


[irs so 
VERY DROLL! INTERESTING, 
HE WOULDN'T “LADY 
GLOOPCROTTLE," 
BUT T, Ub... 


ER-YOUR LADYSHIP APPEARS 

TO HAVE RECOVERED, SO 
TILL TAKE NO MORE 

OF YOUR TIME! 


VERY =YAWN! 


JUST IN TIME! 
ANOTHER MINUTE, AND 
I'D HAVE BEEN BORED 

TO SLEEP! 


—MUMBLE: 
DRONE!= 


INDEED! AND 
COUNT DECOCO IS 
USUALLY SO SLOW 
AND METHODICAL! 


HE'S SURE IN 
A HURRY! 


HOWDY, MICK! HOW'S 
THU "MYSTERY" 
GOIN'? 


SEEMS KINDA 
DULL, SO FAR! 


“HEH-HEH!S WELL, 
GRAB SOME FOOD! IT'S 
NOT VERY EXCITING, 
BUT AT LEAST IT 
TASTES GOOD! 


SHYUCK!+ 


USUALLY, HUH? SOLINDS 
LIKE ACCORDING TO THE 
"MYSTERY" PLOTLINE, SHE 
SPENDS A LOT OF TIME WITH 
THIS Guy! 


INDEED I HAVE! HE'S MY 
COUSIN'S HUSBAND'S 
NEPHEW! 


HAVE YOU KNOWN THE 
"COUNT" LONG, “LADY 
GLOOPCROTTLE"? 


GUESS I 
COULD USE 
A BITE, AT 


SAY, THERE'S 
"COUNT DECOCO" 


IT'S RATHER 7 


AN INTERESTING 
RELATION- 


. AND HIS 
GRANDMOTHER'S 
NAME 
WAS... 


++.BUT WHEN $0 YOU 
THE LATE LORD SEE, HER SECOND 
HUSBAND 


I KNOW THAT MUG 
FROM SOMEWHERE! 
BUT WHERE? AND 
WHY DID HE 
AVOID NE? 
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AND THE DRAPES 
IGNITED LIKE THEY'D 
BEEN DOLISED 
WITH GAS! 


7 
TH-THE ASH- 


SSNORT!= ARSON! 
I TELL YOU, MICKEY, 
YOU'RE A DISASTER 

MAGNET! 


BUT IT'S A BIG CLUE, 
ANYWAY! OKAY, GUYS...ACCORDING 
TO THE PLOTLINE, WOULD “LADY 
GLOOPCROTTLE'S" POISONER 
ALSO HAVE MOTIVATION 
TO BURN DOWN THIS 
MANSION? 


TAIN'T 
INT'’RESTED 
IF THUH MYSTERY 
AIN'T REAL, MICK! 
THERE'S STILL 
FOOD A 
BE ET! 


RELAX, DONALD! THE 
FIRE ISN'T REALS IT'S PART OF 
THE "MYSTERY" PLOTLINE, 
LIKE THE FAKE POISONING 

EARLIER! 


THEY'RE USING 
CHEMICALS THAT BURN 
AT A VERY LOW 
TEMPERATURE! 


THE FLAMES 
CAN'T HURT 
US-SEE? 


IF YOU WANT . 
CLUES, WHY NOT CHECK RON 
THOSE SECRET : 

PASSAGES YOU LIKE 


SO MUCH? 


ALMOST NOBODY 
KNOWS ABOUT THE 
PASSAGES! SO THE 
ACTORS WOULDN'T... 


‘4 MR. FREEFER, THAT FIRE WAS. 
REAL... AND DANGEROUS! WHOEVER 
WROTE THAT SCENE INTO THE 
"MYSTERY" COULDA BURNED 
DOWN THE HOUSE! 


NoBoDy 
WROTE 


THERE'S NO FIRE IN 
THE MASTER SCRIPT! ONE OF THE 
ACTORS MUST MERELY HAVE 
BEEN /MPROVISING! 


PRETTY RISKY. 
IMPROVISING, IF YOU 
ASK ME! 


NO /DEA THIS HOUSE 
HAD SECRET 


C AMAZING! 1 Hav 


= PASSAGES! 


eer | 


ae 


V never MIND THAT! ...A CLUE 
TO THE FIRE WAS WHERE NO 
GUEST WOULD FIND IT! THAT 
MEANS THE F/RE WASN’T SET 
AS PART OF THE "MYSTERY" 
PLOTLINE! 


KEEP YOUR 


WE'RE DEALING 
WITH A REAL 
ARSONIST! 
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WE CAN'T LET THIS LEAK 
OUT! LAWSUITS...BAD 
PUBLICITY...-GULP/= 


I'LL LET COLONEL BASSETT BE 
THE JUDGE OF THAT! HE DOES 
OWN THIS HOUSE-FOR NOW, 

ANYWAY! 


I SAW 
HIM WANDERING 
THIS WAY! 


PP eememaer tHe REAL 
MYSTERY WE SOLVED 

HERE ONCE? THAT POLICE 
SERGEANT WHO 

BOTCHED THE CASE? 


WELL, HE'S 
"DECOCO"! 


COLONEL 
BASSETT! 


WHAT? MY WORD! I MUST HAVE FALLEN 
ASLEEP! WAS THAT HORRIBLE 
PARTY A DREAM? 


NO, AND IT 
JUST GOT MORE 
HORRIBLE! 


THEY DEMOTED 
HIM AFTERWARDS! 
HE BECAME A BEAT 

y COP IN MY 
NEIGHBORHOOD! 


SERVES 
HIM RIGHT! 


HE DIDN'T THINK SO! 
THE CLUCK LISED TO EYE ME 
SUSPICIOUSLY AND MUTTER 
ABOUT AMATEURS NESSING 
WITH POLICE WORK! 


-_— 
ac) 


WHERE'D YUH GO, MICK? 
MOST FOLKS HAVE GONE 
DI 


HAVE DIRECTIONS 
TO OUR ROOM! 


THAT "COUNT DECOCO"! HE'S 
THE KEY? IF ONLY I COULD 
FIGURE OLIT WHERE I KNOW 
THAT MUG! 


BURNING DOWN A 
HOUSE WITH WS IN IT? 


FELLERS, 
COME 
QUICK! 


REVENGE, EH? SUCH AS— 


THE MYSTERY OF FREEFER HALL 


~ 
NO, SUH! IN MY WE SHALL FIND THE ARSONIST OURSELVES! Vue DISAPPEARED PETER A COUPLE MONTHS! wor WE GOTTA GET 
EXPERIENCE, THERE ARE FOR NOW, LET HIM THINK WE SUSPECT GOOD THING, TOO, 'CAUSE T FIGURE i OUT OF HERE! 
NO GENTLEMEN AMONG NOTHING! “ HE WANTED 
THE POLICE! WONDER REVENGE! 
WHUT THET g 
LIGHT IS Y, 
OUTSIDE? J 
: . gee 


To BE CONTINUED... 
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THE MYSTERY 
@ OF FREEFER HALL 
PART 2 


MICKEY, DONALD AND GOO! 
"MYSTERY WEEKEND” = 


ARSONIST 
‘SECRET PASS, 


GOOD THING 
PEOPLE SAW THE FIRE 
SOON ENOUGH TO 
TAKE ACTION! 


yup! IT'S 
ALL UNDER 
CONTROL 

NOW! 


Tsay, WV Never Mind W 
WHAT ABOUT 


SHE'S USUALLY 
FIRST IN 
LINE FOR 

BREAKFAST! 


"LADY GLOOPCROTTLE"! 
BACK TO THE IDIOT STAGED 
MYSTERY AND ITS FOOL 

CHARACTERS! 


7 
JUST LIKE THE OTHER 
A HUNCH! THERE'S FIRE! THEY'RE 
A SECRET PASSAGE q CONNECTED, ALL 
ENTRANCE RIGHT! 
RIGHT HERE! ’ 


LET ME CHECK THAT'S IT! 


TM GOING 


AND THE NOT-SO-FOOL/SH 
CHARACTER! =SNORT!= "COUNT 
DECOCO"... SERGEANT 
YESTERDAY, ACTOR TODAY! 


I'M EVER SURER 
HE'S THE ARSONIST! 
LOOK HOW HE'S 
AVOIDING Us! 


IT'S IMPOLITE TO 
TALK ABOUT 00 BUSINESS OVER 
Avolo- BREAKFAST, SUH! 


I'M GOING 
BACK TO BED! 


S| 
BUT THINK, IE HETIEN. I|{ etorer 
DONALD! IF WE oF ( SCARED, WHY |) swozzLer 
LEAVE, WHO'LL SHOULD WE GRUPL= 

PROTECT COL. Bee 
BASSETT? 3 < ¢ 
& ) 
Y3) Ly 
fi 2 ¢ 
(i jE 
Z = i 3 
— — |S i T 
SS 
wig 


PORE OL' COLONEL 
BASSETT! FREEFER'S 
TRYIN’ TA MAKE ‘IM 


LUCKY FOR 
HIM THE COLONEL'S 
A GENTLEMAN! 
ME, T'D SCREAM 

AT THE TOP 


SIGN OVER HIS 
MANSION EARLY! 
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AN ELK HEAD 
TROPHY HAS FALLEN ON 
LADY GLOOPCROTTLE! 

SHE'S BEEN /MPALED 
ON ITS ANTLERS! 


AW, IT'S JUST THE 

"MYSTERY" AGAIN! 

NOBODY'S REALLY 
HURT... 


T'LL CATCH 
THE "DOCTOR" AND 
"GLOOPCROTTLE” 


MID-CONSPIRACY AND 


MAKE 'EM SPILL 
THE BEANS! THEY 


Fou A DOCTOR! T'LL 
SEE IF T CAN 
HELP HER! 


VY um- TLL come 


ALONG AND 
HELP TOO! 


GOOFY, I'M 
SUSPICIOUS OF 


WHAT? OH, IT'S 
YOU, \S \T? WHAT 
ARE YOU DOING 


HUH? WHERE'S 
"GLOOPCROTTLE"? 


HE AND "GLOOPCROTTLE” 
WERE WITH "DECOCO" RIGHT BEFORE 
THE FIRST FIRE! IF "DECOCO'S" THE 
ARSONIST, THEY MIGHT BE IN ON IT 
TOO! THIS MAY BE A BLIND FOR A 
RECONNAISSANCE MEETING! 


WAIT HERE! 1 MUST 
BE UNHAMPERED AS I 
EXAMINE LADY 
GLOOPCROTTLE! 


V7_Yourre SNoOPING BEHIND THE 
SCENERY, YOUNG MAN! THE ACTRESS 
PLAYING LADY GLOOPCROTTLE 
WENT HOME LAST NIGHT! 


N 
SULPIS 


VINA MOMENT T'LL ANNOUNCE 
HER CHARACTER HAS BEEN 
"MURDERED"! ANY 
QUESTIONS? 


SEE? A MEETING, 
AND HE DOESN'T WANT 
ME SNOOPING 


V 
T'LL JUST SNOOP 
ANYWAY! 


sien 
OKAY, SO I GOT 

CARRIED 
AWAY! 


A FUSE! THE ARSONIST’S SET 
UP A HOMEBREWED /NCENDIARY 
DEVICE! 
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CRUDE BUT EFFECTIVE! THESE 
NEW YEAR'S FIRECRACKERS /GN/TE 
FUEL AND SPREAD IT AT THE 
SAME TIME! THEN THE FUSE 
CONTINUES, NO DOUBT TO 
ANOTHER LIKE IT! 


I'D BETTER 
SEE WHERE 
IT LEADS! 


HE'S ESCAPING INTO 
A SECRET PASSAGE! 
DOGGONE, THAT 
CLINCHES |T! 


{ vowatv’ Gooey: 
GET "DECOCO"! 
HE DID IT! 


ast: 


IT'S AGAINST MY, 
BETTER JUDGMENT- 


BUT ALL RIGHT! 


I JUST HOPE 
ONE OF US CATCHES 
HIM BEFORE HE STARTS 
ANY MORE FIRES! 


Ws J Ap. 
NOW WE'VE GOT LEG) (118 LEAVING! 
ANOTHER FIRE, AND- ‘ af THIS IS THE 
UH-OH! “DECOCO'S” 


ALL RIGHT! YOU'VE GOT 


ME! I'LL CONFESS! 


INHERIT...NOBODY KNOWS... 
STOOD IN MY WAY... 
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My MOTIVE FOR KILLING NEVER MIND 
LADY GLOOPCROTTLE, OF THAT! WHAT ABOUT 
COURS! SETTING THOSE FIRES 
AS REVENGE 
FOR YOUR POLICE 
DEMOTION? 


1AVE A FEW ROUTINE IT'S AN OUTRAGE, 


ya 

EVERYONE, PLEASE THIS IS WO WAY TO 

REMAIN CALM! WE JUST TREAT A GENTLEMAN! 

H, 
QUESTIONS! 


F |S THAT WHY YOU WERE CHASING ME? 
BY "HE DID IT," I THOUGHT YOU'D FINGERED 
ME AS THE MURDERER IN THE "MYSTERY" 

PLOTLINE! 


MOUSE, WHO 
CARES ABOUT 
REVENGE? I PUT 
MY DEMOTION 
BEHIND ME AGES 
AGO! 


OH, DON'T GET ME ) THEN WHY TO STAY IN CHARACTER 4 NEVER MIND OUTRAGE, 
WRONG! I WAS PEEVED AT HAVE YOU BEEN FOR THE "MYSTERY"! BASSETT! TIME TO SIGN 
FIRST, BUT GOT OVER IT N AVOIDING ME I'D AVOID ANYONE WHO THE MANSION OVER 
ONCE I MADE SUCH A AND MY. KNEW THE REAL Me! 
SUCCESS OF ACTING! FRIENDS? = 


YOU MIGHT AT 

LEAST GIVE ME 

TIME TO DRESS, 
SUH! 


QUIET, ALL O' YEH! COLONEL, 
WHERE WERE YE DURIN' 
THE FIRE, AN’ WHAT 
DID YE SEE? 


WELL, “LADY | NO HARD 
GLOOPCROTTLE’S MURDER” FEELINGS, 
REMAINS UNSOLVED, 


SO T'M HEADING 
BACK! COMING? 


TOGETHER SOON, TO | THU COLONEL's TA BED AT BREAKFAST Pepe e rere 
TALK ABOUT OLD : BEEN ASLEEP DURIN' TIME! HE COULDN'T O° NS wate? 
TIMES! ALL TAU SEEN NOTHIN’. 
FIRES! 


We MUST GET ; VW pues cuier, W WE SAW "IM GO BACK 


GRUMBLE! 
\ GRUMBLE! 
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THAT'S /T! GOOFY, YOU'RE A GENIUS! 
COLONEL BASSETT SET THE FIRES /N AIS 
SLEEP, SUBCONSCIOUSLY TRYING TO KEEP 
THIS VULGARIAN FROM GETTING HIS 


FIRST THING I DID AND IN DIGGING MY WAY 
WAS FALL THROUGH A 


OUT, LOOK WHAT 
ROTTEN FLOORBOARD T FOUND! 
INTO THE SEA CAVES 
UNDERNEATH THE THE DATE OF THE 
; INSCRIPTION IS 1704! 


IT'S= IT'S TRUE! T NOW 
RECALL DREAMS IN WHICH 
I DID EXACTLY THAT! 


BUILDING... MAKESHIFT 
PIRESTARTERS IN 


SOME DREAMS, SUH... HAVE TO SELL HIS 
ACTIVATING THEM MANSION NOW! 
IN OTHERS. a) 


y 


SHYUCK!= 
GAWRSH! 


SO NOW- IN ADDITION 
10 LOSING MY HOME, 
I MUST UNDERGO 
THE INDIGNITY OF 
ARREST FOR 
ARSON! 


AH, CAN IT! 


Four A GENTLEMAN 
DREAMS AIN'T 


CAN'T ACCEPT TREASURE 
BELONGING TO 
OTHERS! 


AN’ ANY FINGERPRINT EVIDENCE 
WILL HAVE BEEN BURNED! YER 
OFF THE HOOK, BASSETT! 


[tue owners IN THAT CASE, SUH- I APOLOGIZE IN } 
ARE LONG GONE! ADVANCE FOR AN LINGENTLEMANLY 
IT BELONGS TO AcT! 

WHOEVER OWNS 

THE PROPERTY! 


AFTER THREE 
CENTURIES? 
SURE, YOU 


GLAD TO HEAR IT! 
NOW, ABOUT THAT 
SIGNING- 


DONALD! WHERE'VE YOU 
BEEN’ 


PRACTICALLY BURIED, 
AND THANK YOU SO MUCH FOR 
DRAGGING ME INTO THOSE 

SECRET PASSAGES! 
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Read more FREE co 


“[Mickey’s] tail was a thing that always had to be drawn 
to move pretty gracefully, so it required a little attention. 
Thus Walt had [the Disney Studio] drop it during the war, 
when the animation staff was so cut back. Then, after the 
war, when they decided to bring it back on again, Walt 
asked [Comic Strip Dept. head Frank Reilly] to reinstate 
the tail on Mickey, and we’ve had it with us ever since. I 
don’t know whether anyone ever noticed...” 

— Floyd Gottfredson to David R. Smith,1975 


LEFT: This famous 1931 marketing model sheet is mostly comprised 
of Floyd Gottfredson’s pasted-up, reinked comics poses (see page 
15 for details). Image courtesy Disney Publishing Worldwide. 


HAPPY BIRTHPAY TO TH’ HONOLULU 
ADVERTISER ! AN’ WHEN YA GET 1 


BE A HUNDRED YEAR 


HOPE YALL BE TWICE AS Bic! 
YA COULDNT Be TWICE 


S OLD, 


eS 


arr Disney —— 


WE 
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Wenn! SoRT OF A RUNT ISN'T 
HE? 1 THOUGHT HE'D BE 
BIGGER !— TAKE OFF 


TLL ASK THE QUESTIONS 
HERE ! AND IF ‘YOU DON’T 


YOU HAVE WusT on! 
MINUTE — EITHER: 


ANSWER — ‘You'll 
NEVER LEAVE “THIS 


j WHY SHOULD 1 BE? 
‘You'Re NOT GONNA SHOOT! 
ALLYOU WANT FROM Me 
1S INFORMATION — AN’ 
A KNOW YA CAN'T GET 


: Y 


[_SOLLY T THATS MORE? 
TWO QUARTS OF GRAIN. 


REMEMBER! your 
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ho says dead men tell no tales? When grim grinning 
ghosts come out to socialize, they'll find fearless 
Mickey all ready to rumble...just as soon as he’s done fight- 
ing gangsters, bandits, and international men of mystery! 
Our favorite big cheese is in for terrifying thrills—and he’s 
bringing Goofy, Donald Duck, and Pegleg Pete along for 
the ride! 
The perils of Mickey are as chilling today as they were 
when Floyd Gottfredson wrote and drew them in the 1930s. 
Decades later, these classics haven’t given up the ghost! 


In our latest volume we’re raising the curtain on some of 
Gottfredson’s most beloved and exciting stories. When Mickey 
sets out to eject “The Seven Ghosts” from Bassett Manor, he 
finds more than just specters providing the scares! Next, our 
hero discovers an awesome “Island in the Sky”—and meets its 
maker, the powerful atomic scientist Dr. Einmug! 

Lovingly restored from Disney’s original archives, House 
of the Seven Haunts! also includes more than 40 pages of spooky 
supplementary features! You'll enjoy rare behind-the-scenes 
art, vintage publicity material, and fascinating commentary by 
a haunted houseful of Disney historians. 


Mickey Mouse is among the world’s most recognizable icons. 
But do you know the wild, unforgettable personality behind the 
icon? Start reading... you might be wearing mouse ears before 
you're through. 


Walt Disney’s Mickey Mouse: House of the Seven Haunts contains cartoon 
violence and historically dated material presented in context. 


© 2012 DISNEY ENTERPRISES, INC. 


